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| ey nm! SOCIETY.— Conductor, Mr. 

W. G. CUSINS.—Last Concert but one Monda: mane. 
June 20th, St. James’s Hall, 8 o’clock. Stalls, 10s. 6a., and 7s. ; 
Tickets, 68, and 2s. 6d. Lamborn Cock & Co., 63, New Bond. 
street, Cha ppell’s, Mitchell’s, R. Ollivier's, Keith Prowse, and 
A. Hays’; and Austin’s Ticket-office, St. James's Hall. 


N USICAL UNION.—LEOPOLD AUER, second 
time this season, Tuesday, June 21, with ‘Ries, Bern- 
hardt, Lubeck, and Miss . Qui 
Mendelssohn ; quartet, E flat, Schumann ; quartet in D, ydn ; 
pe puaneiart. Tickets, half-a-guinea each, to be had of 
born Cock, Ollivier, and Mitchell, Bond- ‘street ; and of 
Austin, at St. James’s Hall —J. Extra, Director. 


R. BENEDICT’S ANNUAL GRAND MORN- 
ING CONCERT at the St. James’s Hall, WEDNESDAY 
NEXT, June 22. beens the immediate b eeeg mage of the Royal 
Family. Artistes engaged: Mesdames Chi Coe ge eee i 
Sinico, Mon witzky, Reboux, 
Rudersdorff, Liebhart, Edith W: Wres, Eo ae, Halle 
Enequist, and Iima de Murska ; Mdme. Patey, Mesdiles. Cari, 
Drasdil, E. Angéle, M. Watts, * Osborne Williams, and | Mame. 
Sey a, Mongini, Gardoni, Bettini, R 





B flat, 





1. gee SINICO. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 





IGNOR FOLI. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 








M*® J. AUGUSTUS HUGHES (Soprano). 
Lessors In Vorczs Propuction AND VOCALISATION, 
according to the Italian Method. 

FS TREACHER ALSO OF THE PIANOFORTS. 


Address—21, Harrington-street, Mornington-crescent, N.W. 





MM DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 81, Broyprspurr- 
vittas, Kitsury, N.W., where all communications respecti 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed, 





oun a . Cummings, Faure, Foli, Vi 
Barca ules: Lefort, Waldeck, Patey, an 
Pian am, Metre Goddard, MM. Lindsay Sloper, 
Benedict, F. H > Gowen Signor or Rendano, and pw md violin, 
Herr and Malle. Castellan ; o, ‘lamar Piatti and M. 
Paque; harp, Mr. John a organ, Mdlle. Volckmann ; 
conductors, MM MM. W. J. Cusins, Pinsuti, Benedict, A, Sullivan ; 
E. Berger, W. Carter, and Randegge 
Deen ans 12.30; Begin at bey 30 ‘precisely, and terminate 
at six o’clock.—Tickets at the princi = libraries and music- 
sellers; at Mr. Austin’s Ticket-office. St. James’s Hall; 


at Nimmo’s, 8, _— street ; and of Mr. Benedict, 2, Man- 
chester-square, W. 


\ R. HENRY LESLIE’S FOURTH and LAST 
GRAND eer ng this season, MONDAY MORN- 





ING, June 27, it. James's Hall,’ commencing at half- 
past ‘two. Solo Maile Christine nm, Mdlle. Ilma de 
Murska, Mdme, Sinico, Mdme. Trebelli-Betti Sper < 


Siznor Foli, Mr. Henry Leslie's Choir, and 
will make ‘make his ‘only ce in 
London season, Conductor, Mr. Henry Leslie. 
stalls, £1 1s. ; area stalls, 10s. 6d. ; 57 he stalls (front row), 
15s. ; balcony stalls, 10s. 6d. ; unreserved area, 5s. ; balcony, 
5s. ; upper balcony, 2s. 6d. Tickets ~ obtained of Cramer 
and Co., 201, t-street, and 43, Moorgate-street, City ; 
~ New Bond eathe Chappell & Co., 50, 
33, Old Bond-street ; Olivier, 
19, Old Bond- praad Pop Keith, Prowse & Co., No. 48, Cheapside : ; 
A. Hays, 4, a Exchange- -buildings ; and Austin’ 's Office, St. 
James's Hall, 28 ecadilly. 


ONDAY NEXT.—Mr. GANZ’S ANNUAL 
GRAND MORNING CONCERT, 8t. James’s Cog 

ey pick at ete commence at two o'clock. Artistes :— 
—_ ee Ce ee. Dara’ Trebelli- Bet. 


a RJ “Hnedae ist Cat val, Orgeni, Edith 
t, *b. eal Graziani, Bagagiolo, 
Batting Fol) Tiatort, Where! y haga = Paque, Bevignani, Ran- 


degeer, bg oe ake 

stalls ‘ se and orchestra, 3s. ; 
en 2s. ao ackete at pehaeial musicsellers ; at Austin’s 
Ticket-office ; and of Mr. Ganz, 15, Queen Anne-street. 


Ts CHEVALIER ANTOINE DE KONTSKI 
has the honour to announce his GRAND CUNCERT at 

St. James’s Hall, on FRIDAY EVENING, June 24. V 
—Madlle. Liebhart and 








Dunord, Mame. dile. Leali, and Mdme. Crellin- ope 
a Reichardt = Weldeee 1 Cobham, yo! yy te 
Signor Ciabatta, M Herr Deak, es 
Py nt Instrumen talists—Violin, M. Sainton ; violoncello, 


Alberti ; oe Signor Tito ‘Mattei and Chevalier de Kontekt, 
‘A selection Part-songs will be sung by a German 

— Gesibeeen, Mr. Benedict, Herr Ganz, Signor Catalani, 
and Herr Lehmeyer, repet £1 1s. ; sofa stalls, 10s. 6d. ; 
area and baloony, 5s. ; 2s. Tickets | of Austin, St. 
James's Hall ; Boosey & oo” ram ~ a ael Doe 
de Kontski, 85, Queen Anni 


i\' DME. RUDERSDORFF’S MATINEE 
bmn phate ge at 84, Dover Street (by kind 
of Mrs. Washin; Hibbert), on bebe of 7 Sune 





2lst, at 3 o'clock, under the immediate patronage of their Royal 
Highnesses, and Princess Christian, H.R.H. Duchess of 
Cam , H.R.H. Princess M: , ARH. | hag Teck, the 
Duchess euch, Duchess of leveland, &. &. Mame. 
ud will be assisted by lowing eminent artistes 
Tima io Vol; an Lege Wood: 

nq.) be W. , Fairman, and Patey : 
ata me Ar, ean Be I 

mentalists ; the and Pezze Ren- 
0. Messys. Fiari, and A. Randegger. 





M>. tana enews on aa i of ageing : 
Cottell’ eas 

ae 
opinions of the press upon the Winter Tour, 
M38 SOPHIE FREEMAN (Geprenc), from the 


Conservatoire, Brussels, is 
Concerts and Oratoriog. 5, Groye- 





open 
terrace, 


the Chevalier M.J 


; | selves, with the 


particulars, and 


orkahire.| 


ISS KATHLEEN §8. COPELAND, of the 

Royal Academy of Music, gives instruction on the 
Pianoforte, lessons in harmony, &c., either at her own resi- 
dence or at the residences of her pupils, References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, Esq., &c. Terms on application to Miss Copeland, Selby 
House, Ham-common, 8.W. 





Mss BERKY-GREENING requests that all 
communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to a 

ef Messrs. Chappell, 50, New Bond-street, London, W 





DLLE. DRASDIL was encored in singing 
(first time) ‘‘ He is upon the lonely deep” (new song by 

Kate Lucy eg Sr com 

Hall. 18th inst., 

22, 23, 27, July = 


ser of ‘The Weaver”), at St. James’s 
repeat it on the following dates : 20, 





Mss BANKS will sing “ Ah! my heart is 
weary” (new song by the composer of ‘‘The Weaver”) 
at Miss Walton’s Concert, Hanover-square Rooms, June 27. 





ISS KATE LUCY WARD'S recent Songs and 

Ballads. ‘At the Gate” (Sacred), ‘“‘ Autumn Hymn” 
(Sacred), ‘‘ Blessed Dreams,” ‘‘ Breeze of S sring, ” “Do not look 
at Life’s Jong sorrow,” “‘ Fairy Dreams,” “ Farewell to Summer,” 
“T will not s'ng of sorrow,” “Morning Song,” “ Mother, Mother, 
the winds are at py, ” Poppies, pale, on thy pillow weep,” 
**Shine on bright Beacon,” ‘ 80 aon the Bells,” % loging in the 
rain,” ‘‘ Sweet Sabbath of the Year” (Sacred), “Sweet Summer 
come,” This is where the Roses grew,” “True, ” «True Hearts,” 
“When the leaves are turning brown.” 

Just Published, “THE SILVER MOTH,” “THE WEAVER” 
(sung with immense success by Miss J ulia Elton), 


Sixth thousand. Price 3s., bevelled cloth, Illustrated, 


ISTORY OF THE PIANOFORTE, with an 
Account of Ancient Music and Musical Instruments, by 

Ep@ar BrinsMEaAD. 

**Contains the créme de la créme of the subject.”—Evaminer, 

“The ae is well handled in a popular form."—@raphic. 

*Serviceable and pleasant.”— Daily Telegraph. 

“Interesting.” —Echo. 

* Every one interested in music will read this valuable little 

book.” —Musical World, 

“ Most interesting.” —Court Circular. 

**The best account of the piano.”—Morning Advertiser. 


Cassgit, Parrer, & Gatriy, London and New York. 





W. STERNDALE BENNETT'S 
FANTASIE-OVERTURE, 
“PARADISE AND THE PERI,” 
AS A PIANOFORTE DUET. 


To be performed at the Philharmonic Concert, on Monday next, 
Just Published. Price 5s. 


Lamsorn Cock & Co., 63, New Bond-street. 
= 
NEW BONG BY CTRO PINSUTI 
ie HEARD A VOICE.” 
THE WORDS BY LOUISA GRAY. 
Mr, Cummings will sing this song at Concerts June 17, 18, 23, 27. 
Lamaorn Cock & Co., 68, New Bond-strect, 








Wwe MUSIC, arranged for the Pianoforte, 
by BRINLEY RICHARDS, published only by Robert 
Cocks & Uo., New Burlington- -strect, where may be had his 
“Recollections of Wales,” 18 numbers, 8s.each, ‘*The Morgan 
March,” ‘* The Bells of ‘Aberdovey. ” 38.; and a new edition of 
“The Ash Grove,” 38. All post free at half-price, “The more 
we hear of the music of the Pi Princi ality, the more we are sur- 
hi rised to think that such fine melodies should be so little known. 
heir present great popularity is unquestionably due to the 

kilfal and interesting manner in which Mr. Brinley Richards 
has treated them.”—From the Musical World, 


OBERT COCKS & Co.’s CATALOGUE of 
THEORETICAL, Elementary, and Standard MUSICAL 
WORKS may be had gratis and post free on application. 


OBERT COCKS & Co.’s MUSICAL CARDS, 

for learning to read + ane | at sight. Free by post for 

24 stamps. A charming work for teachers. Order of all music- 
sellers and booksellers. 


OBERT COCKS & Co.'s MUSICAL BOX 

CAPRICE for the PIANOFORTE. The popular and first 

one published. Composed by I. LIEBICH, and performed by 

him at the Queen’s Ccncert Rooms, Hanover-square, and twice 

encored, Free by post for 18 stamps. London, New Burling- 
ton-street, and of a!l musicsellers. 





ISS FENNELL the new Contralto from Dublin, 

who had so great a success at St. James’s Hall, in 

**Savourneen Deelish,” &c., isopen toengagements, For terms, 
apply to Mr. Goffrie, 26, Mornington-crescent, N.W. 





R. HARLEY VINNING will sing L. Emanuel’s 
new song, “The Charm,” at Hanover-square Rooms, 
24th ; -, 80th ; ” Hanover-square Rooms, July 7th, and at his 
other a pal engagements. Address, for Concerts, Oratorios, 
28, Old Bond-street. 
M to announce that he 
e intends visiting London for the ensuing season. 


J. RUMMEL be 
Pianoforte and singing lessons may be arranged for. Address, 
R., Cramer and Co., 201, Regent-street. 








ONDON OPERA, CONCERT, and CHOIR 
AGENCY.—The leading English and pra artistes may 
be engaged for Opera, Oratorios, public or private De ong 
musical anbeon Went in any pa ie os oe Kingdom 
Societies, concert giv ers, en Bere Mee 4 
will find that thelr business‘can be transacted thro ie 4 
medium of the Agency with the te — trouble to them. 
greatest possible h, and at no extra ex- 
ents are also made 


Pee etiee tonal Rose, Carte, and Co., 20, Charing-cross, 


London. 


T. GEORGE’S HALL, Regent-street, North.— 
The Hall and Theatre are to let for Concerts, 
Dramatic Le ne mg wy Public Meetings, and Leetures. 
FP alee or for a term. N.B. All 
the afternoons are let to Mr. 
manager. » 4, Langham-place, street. 








ABMONIUM .—To be oold a bargain, a splendid 
in Rosewood by Alexandre, 4 





twe rows of 


RISH DIAMONDS,” ‘MUSIC BOX, - woe 
“MONOGRAM CAPRICE,” latest compositions of 
Witte Pars for the Pianoforte. : 


Cuanries Jerrenys, 57, Berners-street, 





C ORGAN FOR SALE OR HIRE... Oak case, 
two manuals, 14 stops, with complete bourdon. Price 
£150. Also other instruments, larger and smaller, to be let or 
sold at low prices, to make way for sdéme 1 works now in 
porgrens, wha hop & Starr’s Organ Factory, arylebone- 
road, N 





ANTED A SITUATION AS RESIDENT OR 
DAILY GOVERNESS to young an a dre. beng 
take a situation in a Pies School, 
partnership. Address, E, B., Miss Taylor, 62, Taito Cantal. 
strect, Russell-square, 





STRINGENT LOZENGES OF THE GUM 
OF Leary gd Relaxed Throat, iv 2s. 
URIATE OF AMMONIA LOZEN 


“am 
In Bottles, ‘2s ain for Bronchitis, phlegm 
preventing violent rd | 
Pp. & P. W. SQUIRE, 

Chemists on the Establishment in Ordinary to 


THE QUEL 
Gazetted August 8th, ay A OE Sist, 1867), 
277, OXFORD STREET, LONDON, 





pD.*: STOLBERG’S VOICE LOZENGE.— 


and enriching te voice, and removing 
affections at threat’ has maintained its high character for a 
marter of a century, avd ng 
} risi, y of the 


Public 
be obtained of all Wholesale aud Retail Chemists in the 
Kingdom. 






































194 


THE E_ ORCHESTRA. 








(No. 351, June 17, °70. 





A TREAT TO EVERYBODY. 


Y\EYELIN’S TAPIOCA BOUILLON, 

J A most delicious and nutritious Beef and Tapioca Soup, 
2d. a pint. 

, GRANULATED TAPIOCA, 

For Puddings, Custards, or thickening Broths, &c. To be bad 
through all wholesale and retail grocers and chemists. Sole 
Manufacturers, Geyetin & Co., Wine and Foreign Produce Mer- 
chants, Belgrave Flouse, Argyle-square, Kiug’s-cross, London, 
w. 


Sherry, Port, Champagne, 24/., 30/., 86/., 40/., per dozen, 
Claret, Burgundy, Hoek, 12/., 18/., "o4/., 
Old East India Madeira, 54/., 60/., ” 80). 


These wines are warranted genuine. 


“XENIA 


NEW SCENA. 


80/., 36/. 5 





SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 


APALPRALRAPLAALIYONN 


From tue “Tinns” or Jone 29. 


"Last not least Mdlle. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavorian Maiden, , 
two of the themes of which have all the gracemi cv quaint 
charm of national melodies.” 


From tas ‘“Datty Tetzorarz oF June 30. 


‘ Mdlle. Nilsson also made a great effect in a Scena emitled 
‘Xenia’ by Herr Meyer Luta, a decidedly clever composition, 
for which it is safe to Pm popalariy: and which on this 
occasion was most vociferously encored. 


— - *% 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 


PRICE FOUR SHILLINGS. 
LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 








E Ww 8 0 N G Ps : 
4 
The Story of a very Naughty Boy ........Leigh 3 0 
When my thirsty Soul I steep ....T. M. Mudie 3 0 
Lime Trees by the River...... G. A. Macfarren 3 0 
Star Crowns of Heaven ...... ..Tiddemann 8 0 
POTOGR  cvcccsccse ..-Rosa Barton 3 0 


Cramer & Co. Limited, 201, 1, agent street, W. 


EW SONGS BY JULES BENEDICT. 








‘HALCYON DAYS,” 
‘* BOCCHINA.” 
“ON THE MOUNTAINS.” 

Wonps sy tax Hox. Mas. NORTON. 
Composed for and sung by 
CHRISTINE NILSSON. 

Post free for 25 stamps each. 

Caamun & Co., 201, Regent-street. 


MDLLE,. 





BRIGHTON. 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 
Pianofortes and Harmoniums let out 


on Hire from One Month, 
Repairs and Contracts for Tunings 
undertaken, 


CRAMER & CO.'8 BRIGHTON BRANCH, 
64, WEST STREET, 





SONG 5. 


ae, * * 
to reer 

rt oice from the Ucean (8 ~ esd 
Calm and storm (A Contrast) 
Daughter of the Snow (‘‘ The Snowdrop "y. 
Go, forget me ..... 20 60 0-00 
I would I were a child again pi 6b-9bws 0p 6. abe0 cate cage ed 
Land of my love . 
Little cares the Robin. Song is). ‘(Sung by Mali. 1. Gites) 
May time (s) ... vo se 
Parting, The (Her last words at) pn taeeboahebs 
Rocked in the cradle of the deep (B).. se 
She wore a wreath of roses 
Why chime the bells so merrily (The New Year's. come) .. 


GABRIEL, VIRGINIA, 
Breeze and the harp, The, in C and D (s) . 
Lily Graeme. Scotch Song eoeee 
Little Golden —_ a Veni i in D D and ® (8) . ids 
Regret thee! ... é 
Separation .... 











BS GO bO BD 69 Oo G9 BD C2 02 co CO Oo # 
eoamccooaccocoo™ 





Go 00 co co 09 
oocooo 


SMART, _ 
Bright be her dreams (c) . ob ebcedé 
Charge, Chester, charge (a). 

Day is done, The ,c) . $06 66 
Do you think of the days that are © gone, Jeanie. 
Hopes of my heart . do cb 0006 eee 

In the sunny hours of May .. 

I dream of thee at morn, in A flat (2) 
Ditto, in F (c) . 

I'll tell on why i ike trove. 
I stood beside a streamlet (C) .....+.0seeseeseees 
Look from thy lattice, in € (r) 6006 65 66 66 56 66 S00 
Ditto,in D .. PPOTeTETITI TTT Tir iy 
Minnesinger’s dream ‘@) 00 00 0090 00 cocece 
at hy el 06 0b se 

Ditto, in £ flat (s) . 

O do not chide me ...... 06 66 
U d Love and the new, The .. 

O tell me, shall my love be mine . is4 
Paguita, in E flat (7), sinitt 7 


Pries’ ‘eur * kite (Young Emmeline i ic) : vs lees 
—_ ee . e (o) 


Rhies Maiden, 9 The. 

page Peleg! The (c) .. 5486 08 888 60d dee 0086 
Bete Cie TORE 1G) oi bi 66 65.85 06 06 vs 5665 5b 00 6d db 08 68 

Soldier’s Wife, The . 

—_ night | silver’ F light beautiful night in z ‘at 

Tell me, sweet Zephyr 

The Broken Ring. Fone (e) . 56 ideas 

Thinking of thee (c) . 00 66 66 66 66 

Through oy eset Prerereiey 




















Two names, soe 
Yous for the Spring (c) sos sees cecece 
eline (Priez pour Elle) ie) :: 600 06 66 cece 
HATTON, J. L. 
A maiden stood upon the shore (s), (eung ho —_ 


BORD OD ROO ROBO AD BO CO BO NO BO BO NORD PO BO BO AD RO PO EO DO IO BO BO BD BD EO BO BO PO COED 
AAOCAMAARMR SASVDARMMAVWASVSAARVMMBDAVDAAWVISSAAAIOAR 














Parepa).. 2 6 
Messenger, The, (s, (sung by Piachek) . coore 8 O 
Cariole, The, or Christmas sleigh ride ........++++ 2 6 
Revenge (»), (sung by Staudigl) .. 8 0 
Come ve with me, and be my love, ‘in B fiat (2) .. é 26 
ong . a a 66 666 46 - 26 
sweet , good-bye, inC .. soececcese & 6 
Ditto, in E flat (vr) ° Seaddssessocess PO 
How proudly they il hear of this at home. + 26 
King Christmas (5) TP 2 6 
Man of War (8), (sung by Herr es). 6 
Under the gretifod tre, F (Robin Hod) Hood) ww 3 6 
Ditto, ping Tesh tows soosces 9 G 
Who bringeth me bers (Pauline's Sou) 06.46 6466 o 3 
I dreamt I was a child again ....... eesedcoes ; 3 
é 33 
2 6 
O seseee CORO Oe eee ee ee ede eeeneedeteds 2 6 
SULLIVAN, ARTHUR 8S. 
M1 Swede teste reedinrneryd 46 
Ditto in B flat Miss Banks)... 2 6 
Bride from the Forte? eoece = 60 66 00 60 60 G6 06 H 0 
Ne ne 
Bear him forth (‘‘ Irene”) bbad dees ; 0 
Fair the ros tala wot Cen Snes } 0 
68 SSS ¢ Irene”) in B and G (s 3 
For er ities state (“Irene”) in D and © - 8 0 
Far pater in hi i et ty beet 
pm | gray, in F an ay ‘bias Es 8 0 
flat and C (s) . Pree by A + 2 6 
= 4~ Th ina and Gs : . eset de eeee ; ; 
e, WB) ic d8ses0cas Tritt ie 
Le Soir. “Poesio de "English ‘and French - 
me. If eee ee ee ws sash ahi 3 0 


A dream, in D........ ** see eeee se eees ee 
Die era, yh be 8 ied ds seedes 





| kN ppopennbeveysatmrcnreryerny ai 
thee np ae a ‘and © (c), (sung by Mdme, 


isnced) ar 40 chdbinsedeeaseasenanas 


or MOF SPOS LODO 
ce @@ac coaccesco 


LONDON: 
CRAMER & CO. LIMITED, 
, 201, REGENT STREET, W, 


SONGS OF THE RHINELAND. 


—_—_——eeeeeeerrer>- 


G TUDENTS’ SONGS 
BURGHER SONGS 

G OLDE BS’ SONGS 
YCumeLieDsr 

gy with special Symphonies and Accom. 


paniments by ALBERTO RaNnDEGGER. 


§ ene by L. H. Fi pv Trrreavx, 
German words attached, 





Now Published. 


TRUE UNTO DEATH. (Der treue Tod.) 

THE LIVELONG DAY. (Den lieben langen Tag. 
THE MILL-WHEEL. (In einem kuhlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP, (Preis der Freundschaft.) 

RHINE SONG, ey sollen thn nicht haben. 

THE LOCKSM PRENTICE. (Der Schlossargescll.) 
THE LESSON OF SOUTH. (Jahre kommen Jahre 


9. THE FORGET: ME-NOT. (Das Vérgissmeinnicht. 
10. MY PIPE. (An die Pfeife.) 
11. =. BELOVED, (Lied eines Landmanns in 
12. THE n SPINNING WHEEL. heb es doen Spinnerlied.} 
18. MAY MORNING. ay 
14, HOPE. (Die Tae) 
15. MERRY AND WISK. (Es kann ja nicht immer so 
16. THE SOLDIER’S LEAVETAKING, (Abschied der 
1. IAGO'S TOAST, (Soldat Othello 
1 aus ; 
18. THE HAPLESS SERENAD Det § 

und der Nachtwachter. f 
19. = MY avy Po THE MAIDEN. (Das Véilchen 
20. GLADNESS. GIFT OF GODS. (An die Freude.) 


SMerr err 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


‘There is moré in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 

“Both musi¢ and words are far in advance of the general run 
of popular English ballads.” —Ladies’ Own Paper. 











18. Lo, the Early Beam of Morning 
WA Alb is still 6. i ise cic de ected 
15. By Babylon’s Wavé......é5.5..4+ +43 
16, Cheer up, Companions .......... ..D. @, Becker 
17. Be Peace on Earth . sdevesesicaiesseseDR Orch 
18. Biess’d be the Home .. .. 04.4154. .....00.3. Benedict 
19. Croétises and Showdrops .:.......i..<. «++. H. Smart 
20 Ia, Star-led Chiefs sé beeeeeecencetececest DE, Crotch 


LONDON ¢ 
CRAMER & O0O, LIMITED, 201, Reoznt Srnzer. 





CRAMER & Oo. LIMITED, 201, Regent Street W. 
CRAMER'S 
GLEES AND PART MUSIC. 
No 8. d, 
1. Bethlehem . ee eeeeeee ce beseededides dieees ess. Gounod 08 
2, O Salutaris Hostia. . se tceesvecsececsesesss sGountod 0 2 
8. Ave Verum .....5. bbecctecs sddddedcceds. «Gounod 08 
4. The Faded Rose... ..66.iissisceesiss sD. @ Calleott 0 8 
5. Sweet Vesper Hymn .. ..H. Smart 0 3 
6. The Cuckoo sings in the Poplar Tres. . ‘A. Mactatren 08 
7. Lullaby . <ccdésecscesseed. Barmby 0 2 
8. Morrliy wake Muse's Menware si isis: +oiss Barnett 0 3 
9, Cradle Songs... 64 6 ic dees ee dieses es sceeH. Smart 0 8 
10. Safe Home ! (Dr ‘Neale's Funeral Hymn)... - Willing 0 3 
11. Harvest Home . cscecesceees @, A, Mactarten 0 8 
12. The Miller ...5 0. i. cecssecesess 0 5 
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Price 8d, 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT,” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 
BY 
JAMES PF, SIMPSON 


Lonpon: CRAMER & 00. LIMITED, 
ween #1, REGENT sTRELT, 1. 
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‘i Now from these garish lights for evermore 

I vanish.”"—When those tender words are read, 
Is there a man in England not heart-sore 

To know them but a greeting from the dead? 


Not ours the task to mete out praise or blame, 
While the voice falters and the tear-drops start; 
We only know, at utterance of his name, 
The blank he leaves within the nation’s heart. 


While toiling for us, lo! the brain was still’d, 
With pen in hand the Master pass’d away ; 
Onesad proud thought,—his place can ne’er be fill’d— 
Comes mid the desolation of to-day. 


The artist sleeps, yet friends are here hé gave, 
The fair dream-children that his fancy drew, 

A phantom crowd still gathers at his grave, 
And in each character he lives anew. 


Soft winds of summer breathe along the fane, 
The honoured sepulchre where Dickens lies. 
An “ Emigravit ” write we in our pain, 
He is not dead—the artist never dies. 
The statesman wins the mantle of a peer, 
The warrior boasts all titles of renown ; 
We leave one laurel only on his bier— 
And England’s love is greater than a crown. 


8. C. 








———— 


PROVINCIAL. 








At the Choral Festival at Christchurch, Hants, the 
Bishop of Winchester delivered the sermon from the 
rood-loft, which enabled him to be heard much more 
distinctly throughout the vast nave than he could 
have been if he had preached from a low 
pulpit. 





The appli¢ation of the Messrs. Gunn, the well- 
known music-séllers of Dublin, for a patent for a 
new theatre in that city, has been granted. The 
hearing of the application occupied three days 
before the Attorney-General and Solicitor-General. 
After a lapse of nearly eight weeks the Attorney- 
General has at length given judgment, granting the 
prayer of the memorialists.——Mrs. Cruise gave a 
musical evening at the Molesworth Hall on Thursday 
the 9th inst. She was assisted by Miss Fennell, as 
vocalist, and Messrs. Levey, Liddell, Healy, Gunn, 
and Elmer, as instruments. The program in- 
cluded a Quartet by Mozart (in D) for strings; 
Mozart’s well-known Quartet in G for pianoforte 
and strings; Sonata in F for violin and pianoforte, 
by Beethoven; Moonlight Sonata for piano solo, 
Beethoven. The pianoforte parts were all under- 
taken by Mrs. Cruise, of whose performance the 
local newspapers speak in laudatory terms. The 
concert was altogether very successful.—The 
musical season in Dublin has quite terminated. 
The Theatre Royal has closed till August. 





We are informed on creditable authority that Mr. 
Charles Calvert is preparing another grand Shakes- 
pearean révival at the Prince’s Theatre, Manchester. 


This time “ Richard III” is the play selected, and|deny Signor Campana the merit of producing 


Mr. Calvert purposes using Shakespeate’s version 
and not the mutilated affair by Colley Cibber that 
is generally used. The style in which the ‘‘ Winter's 
Tale” was produced under the same talented 
gentleman’s care last year, and its great success 
leads us to expect a great treat. All leading 
authorities have been consulted, so that costumes, 
&c., will be thoroughly correct, and generally it is to 
be produced, as the slang phrase expresses it, 
‘regardless of expense.” Mr. Boucicault’s company 
terminate their engagement at the Prince’s Theatre 
on Saturday (to-morrow). On Monday Mr. J. 
Clarke and Miss Foote with the Globe company, 
open for a limited number of nights,—— 
Mr. G. H. Loveday’s Operatic Company have com- 
menced a short season at the Manchester Theatre 
Royal. The operas already given have been the 
“ Rose of Castille?’ and “ Lurline,” two of the best 
English operas now holding the stage. The 


but the performances generally deserve commenda- 
tion. Specially so the efforts of Mr. and Mrs. 
Haigh, two artists whom we are glad to see back in 
Manchester. 








THE OPERA. 





The novelty of the Covent Garden season was 
produced on Tuesday night, and unfortunately has 
made but little impression, and even that little seems 
to be chiefly owing to the impersonation by Mdme. 
Patti of the heroine. As an opera worthy to rank 
with the great works composing the repertoire of 
Messrs. Gye and Mapleson’s theatre, it is decidedly 
& failure, but as containing some songs that— 
introduced to notice by such an artist as Mdme. 
Patti—will please the public ear, and consequently 
sell, it may possibly be more fortunate ; and Messrs. 
Chappell may rejoice, while the ‘ enterprising 
impresarios” are troubled to retain their equa- 
nimity. The libretto is, of course, founded on 
Victor Hugo’s novel, though Signor Cimino has 
attained originality in his adaptation by simply 
dropping the hunchback Quasimodo, a character 
which certainly is more suited to dramatic than 
musical effect, especially in the hands of Signor 
Campana, whose elegant commonplaces would fail in 
depicting such a rugged, if not repulsive persona- 
tion. But with a view to operatic requisitions, 
Signor Cimino has worked with considerable skill: 
the plot, as he leaves it, is thus described by his 
English translator, Mr. Williams : 

‘* Eemeralda, a young girl of singular grace and 
beauty, who has, when a child, been stolen from 
her parents and brought up by gipsies, is loved 
with an irrepressible passion by Claude Frollo, the 
Archdeacon of Notre Daas. The innocent girl is 
protected from the unrelenting pursuit of the 
guilty priest by Phebus de Chateaupers, a hand- 
some young captain in the Scotch Archers, a corps 
which—as all readers of Sir Walter Scott will 
remember—was then in the service of the French 
monarch. For the young Phebus, Esmeralda con- 
ceives an absorbing affection, which the soldier 
returns with equal ardour. Claude Frollo surprises 
the lovers during one of their secret interviews ; 
maddened by furious jealousy, he stabs his rival 
in the back, and escapes unperceived. Esmeralda, 
who is discovered near the dead body of her lover, 
is accused of having murdered him ;—and a variety 
of circumstances tending to convict her of the 
erime, the hapless maiden is arrested and con- 
demned to death. Claude Frollo offers her the 
means of escape, on condition that she shall 
consent to his guilty proposals—an offer which 
Esmeralda rejects with scorn. After a brief inter- 
view with her mother—whom she has’ only just 
discovered, and for whom she has so long and so 
ardently sought—the unhappy girl is dragged to 
the scaffold and executed, while Claude Frollo, 
tortured by grief and remorse commits suicide, and 
expires at the foot of the scaffold. 

There is here scope for broad treatment, and for the 
introduction of the grandest effects both lyrical and 
dramatic: but fervency and genius and labour, with 
accurate technical knowledge, are absolutely needed ; 
and these essentials are wanting. It is unlucky, 
too, that whenever an approach to a point has been 
made, the composer seems rather to have drawn on 
his memory than on his invention. No one will 


taking melodies, and of just appreciation of the 
powers of vocal utterance; but his beauties, where 
they soar above mere trivial prettinesses, are 
isolated and unsupported, and generally the effect 
is but a transient gratification to the ear. 
We need hardly say that the failure to 
create a Serious Opera is not surprising; 
that such a failure involves no discredit be- 
yond over-estimation of powers; and that Signor 
Campana’s fair fame as a clever maestro del canto, 
and as a writer of elegant vocal morceausz de circon- 
stance remains just where it was, and is amply 
sufficient to entitle him to the good wishes and 
gratitude of his numerous friends and the public. 

The opera was originally produced last season at 
the Imperial Opera of St. Petersburg, where the 
principal réle was sustained by Mdme. Volpini, and 
where it was well, if not enthusiastically, received. 
We believe that many alterations and additions 





attendance has been but small, owing to the heat, 





part for Mdme. Patti; and we must infer that these 
changes have been judicious. The part of Esme- 
ralda stands out as prominently as it ought, and 
Malle. Patti spared no pains to produce the greatest 
possible effect. This was notably evidenced in her 
brilliant execution of the air, “E ver, son Zingara,” 
when she was rapturously applauded, and again in 
the ‘“‘Non vedeste,” in the second act, where 
the tunefulness of the ait and the brilliant 


fioriture of the singer obtained overwhelming 


recognition. Mdme., Scalchi did full justice to the 
part of Estrella, (the heroine's mother); Signor 
Naudin, as Febo, did his best; and in a soldier's 
song, ‘‘ Son galante capitano,” was most successful; 
he was deservedly applauded. As Claudio Signor 
Graziani was exceedingly painstaking, and ina long— 
rather too long—scena in the third act, obtained 
a& deserved encore—repeating a portion. The 
subordinate characters were well filled; and too 
much praise cannot be given to all the artistes 
engaged, for their exertions. The scenery and cos- 
tumes were all that could be desired. The opera 
stands announced for repetition. 

The chief feature of the week at Drury Lane has 
been the return of Malle. Nilsson to the stage on 
Tuesday night, completely convalescent, so far, as 
brilliancy of performance can afford any indication 
of good health. The opera was ‘Le Nozze di 
Figaro,” with the often promised but inevitably 
deferred assumption by Madlle. Nilsson of the 
Countess Almaviva. Into the rather sensuous 
creation of Beaumarchais (the Countess becomes la 
mére coupable in the third comedy of the series, all 
through Cherubin’s bright eyes) Mdlle. Nilsson in- 
fused that purity and spirituality which accompanies 
all she does. Nor does such a refining of the coarser 
materials err against verisimilitude. Mozart has 
given exquisitely pathetic and tender melodies to the 
part—Mozart who even makes Don Juan sing like a 
seraph while he is plotting like a fiend. The opera 
of “ Le Nozze” is after all not the French comedy 
of ‘Le Mariage de Figaro; and a reading like 
Malle. Nilsson’s not only elevates but consorts with 
naturalness. Her delivery of the cavatina, “ Porgi 
amor” and ‘Dove sono” illustrated the highest 
pathos, and the lovely duet, ‘‘ Sull aria,” awoke its 
usual storm of plaudits. We need hardly describe 
the enthusiasm which greeted the Swedish lady’s 
return. Now that she is back with us, we look for 
the best artistic results from her Mignon and her 
Desdemona. 

On Thursday night an excellent performance of 
‘Tl Trovatore” was given. Mdlle. Ilma de Murska 
as Leonora, Mdme. Trebelli-Bettini as Azucena, Mr. 
Santley as the Count, and Signor Mongini as 
Manrico. It is hardly possible to speak in suffi- 
ciently high terms of the two ladies; and Mr. 
Santley’s acting and singing were simply perfect. 
Signor Mongini received no end of applause for his 
splendid singing, but he was a little tuo boisterous : 
such a troubadour would stand a greater chance 
of being ordered to move on by the police, than 
of captivating young ladies by his midnight 
warblings. The other characters were well sus- 
tained, and band and chorus—as might be expected 
—acquitted themselves well. The house was well 
filled, and the opera is announced for repetition 
on Monday. 








CONCERTS, 





The Musical Union Matinée of Tuesday last 
brought back to us two great artists, Leopold 
Auer and Alfred Jaell. Schubert's romantic pos- 
thumous Quartet for strings, in D minor, played by 
Herren Auer, Ries, Bernhardt, and Louis Lubeck, 
was the first concerted piece. The vigorous, highly- 
coloured passages, and the exquisitely sentimental 
cantabile phrases of the Allegro, were delivered in 
fine contrast. Most perfect, too, was the ensemble, 
in the pathetic and vocal Andante, Not less cha- 
racteristic, in its way, was the piquant and 
dashing rendering of the Presto. Auer has 
become one of the most poetical living exponents 
of the dramatic and romantic type of chamber 
music; a result partly owing to his peculiar powers 
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most fiery attack of a daring sentence to the tender 
utlerance of an expressive cantabile. These great 
natural powers are aided by a perfect mechanism 
and a most powerful bow. Schumann’s favourite 
pianoforte Quintet in E flat, Op. 44, re-introduced 
Herr Jaell to his old friends. The first and last 
Allegros were pronounced by him with splendid 
clearness and decision. In admirable contrast was 
the thoughtful solemnity with which the half 
military, half monkish slow movement, was 
coloured. Again, the rendering of the Scherzo 
was a marvel of lightness and power; and displayed 
a perfect wrist action and suppleness of finger, not 
to be excelled by any living artist. Most admirably 
were the string parts played too throughout; indeed 
no finer performance of this dramatic and finely 
written work has probably been heard. The two 
fragments, Andante and Scherzo, forming Mendels- 
sohn’s string Quartet Op. 89, came next; the 
Scherzo being given with much character and 
fplomb. Herr Auer played the transposed version 
of Bach's melody from the Suite in D, on the fourth 
string, accompanied by Quartet con sordini. An in- 
teresting group of piano solos abundantly displayed 
Herr Jaell’s great artistic powers. Bach’s Gavotte 
e Musette was played with perfect evenness of finger, 
and with a charming old-fashioned grace. Two of 
Schumann's Phantasie-stiicke, and a well-written 
Nocturne, composed by the pianist, were also given. 
By request of Mr. Ella, the director, Herr Jaell 
played his version of the Pilgrim’s Chorus from the 
** Tannhduser,”’ which, including as it did the broad 
unisonal melody, and the violin figure, was a marvel 
of executive power and orchestral adaptation. The 
IIall was crowded by the musical aristocracy, in- 
cluding the ducal families of Buccleuch, Leinster, 
and Roxburghe. 

Signor Arditi’s concert is one to which every year 
much natural interest attaches. It is one of the 
events of the season, one to which our country 
cousins up for the summer months look eagerly 
forward, as enabling them to compress into one ex- 
perience the taste of many operas and concerts, and 
to enjoy all the great singers and players at once. 
This year the concert took place on Friday at Drury 
Lane. The list of engagements included the best 
artists of that theatre, with the unavoidable absence 
of Mdlle. Nilsson. There were Mdlle. de Murska, 
Mdmes. Trebelli Bettini, Volpini, Monbelli, Réboux, 
Lewitzky, Cari, Sinico, Vinta; MM. Mongini, 
Bettini, Gassier, Foli, Faure, Verger, and Santley. 
Signor Piatti (who played his own Adagio and 
Barcarole ‘‘ Marino Faliero”’), Signor Bassi, Herr 
Straus and Mr. Wehli were among the instru- 
mentalists. When we say that the program 
included thirty-one pieces, anything like detailed 
criticism becomes obviously impogsible. It may 
however be stated that among the best numbers 


were the overture to ‘ Guillaume Tell;” a piano- 
forte solo on airs from “ Marta” (Mr. Webhli); a 
clarinet solo on airs from “ Rigoletto” (Signor 


Bassi); and a violin solo (Herr Straus). The vocal 
selections were varied and excellent, among the most 
attractive being ‘ Pianger tu mai,” from “ Abu 
Ilassan,”’ charmingly sung by Mdme. Trebelli and 
Mdme. Monbelli; ‘* Ombra leggiera,” given with her 
usual unapproachable effect by Mdlle. de Murska; 
Arditi’s “ Leggiero invisibile,”’ sung by Mdme. 
Volpini; a romance, by Paquis, ‘‘Sogno d'amore,” 
the horn obbligato to which was taken by the com- 
poser. Molloy’s ‘ Wandering Jew,” sung by Mr. 
S.antley is a new, though not a first introduction. 
The fourth act of ‘ Rigoletto” followed the concert 
selection with the unequalled cast of Malle. de 
Murska as Gilda, Mdme. Trebelli as Maddalena, 
Signor Mongini as the Duke, Mr. Santley as Rigoletto, 
and Signor Foli as Sparafucile. A brilliant audience 
offered every compliment to Sig. Arditi’s selection. 
Mr. Frederick Chatterton’s harp recital came off 
at St. George’s Hall on Wednesday. The chief in- 
terest attached to the performances of the bénéjiciare, 
which included a Grand Fantasia “ Les Charmes de 
la Cour de France,” om themes from “ Robert le 
Diable ;” an Irish Fantasia, “ Recollections of the 
Bard of Erin; a Fantasia de Concert on themes 


from * Lucia di Lammermoor; Prelude and Ron- | 
deau, “The Nymph’s Reyel;” a Grand Fantasia, |“ Englished,” he commits a barbarism. There | 


| introducing ‘‘ God preserve the Czar ;” and a Grand 


Fantasia, ‘‘ Remembranza d'Italia,” introducing the 
march from “ Belisario,” Romance, ‘ L’Elisir 
d@’Amore,” and Finale Rataplan from “ La Figlia 
del Reggimento.” <A very pretty Ballad, ‘Song of 
Spring, composed by Mr. Frederick Chatterton, was 
assigned to Mdlle. Marie d’Etienne; and other vocal 
pieces were well rendered by Mdme. Florence 
Lancia, Miss Kate Lester, Signorini Di Bletchli, 
and Messrs Harley Vinning and Henry Gordon. 
The concert was well attended, and the audience by 
no means niggardly in their applause. 

A capital concert was given at New Malden, 
Surrey, on Tuesday last, in aid of the Schools Build- 
ing Fund. Mdme. Weiss, Mr. F. Small, Mr. F. 
Walker, and Mr. Orlando Christian, having kindly 
given tbeir services. The room was well filled, and 
a handsome sum cleared in aid of the charity. 
‘Non e Ver” (Mattei), and “‘ Why do I weep for 
thee?” (V. Wallace), were effectively rendered by 
Mdme. Weiss, who was in capital voice. Mr. 
Christian gave ‘‘The Valley” (Gounod), and was 
encored in Arditi’s “ Stirrup Cup,” substituting the 
ever welcome “ Village Blacksmith,” for the encore. 
Several trios were well executed by Messrs. E. 
Woolhouse, Gustave Kiister, and M. Burnham 
Horner. 





THE THEATRES. 





Why does not Mr. Buckstone treat us to a suc- 
cession of revivals of his very amusing comedies? 
They are exceedingly broad and absurd, they are 
the reverse of sentimental, they are not comedies in 
the way we have come to accept the term through 
Mr. Robertson’s writings, but they are wholly en- 
joyable. He has given us ‘‘ Married Life” this 
week; one of his best. The original cast of this 
included Mrs. Glover, Mrs, Humby, Messrs. Farren, 
Frederick Vining, and Mr. Strickland ; later on Mrs, 
Fitzwilliam graced the cast, and Mr. Frank Mat- 
thews also pfayed in the comedy. The present per- 
formance is sustained by Mr. and Mrs. Chippendale, 
Mr. Howe and the Adelphi Company, Mr. Buckstone 
alone remaining of the original players. How comic 
is his Henry Dove, the illiterate footman, who has 
married the schoolmistress, is in the memory of all 
old playgoers. The comedy is really capital, and 
should be followed by other revivals. Mr. Buck. 
stone might next give us his counterpart comedy, 
though with a different range of characters—namely 
** Single Life.” Mr. Robertson’s ‘* Home” has been 
restored to these boards, and Mr. Sothern, Miss Ada 
Cavendish, Mr. Compton, Miss Gwynne, and Miss 
Hill renew their parts with their former effect. 

At the Charing Cross Theatre the new burlesque 
operetta, ‘* The Gentleman in Black,” continues its 
merry career. The music by Fredrick Clay is full 
of pretty and graceful melody, but displays hardly 
so much freedom of style as ‘* Ages Ago,” the remi- 
niscences being more frequent in his present than 
in his former offering to the music. We are re- 
minded of Offenbach oftener than we had expected 
from a writer of Mr. Clay’s acknowledged classics. 
The piece is well acted, Miss Fowler playing the 
rustic lover, and Mdme. Emmeline Cole, the nymph. 
Meanwhile we may thank the fair directress for the 
group of young and handsome faces with which she 
has surrounded herself; for who will not acknow- 
ledge the value of such commodities in her holiday 
pieces, burlesques, &c. 

Mr. Charles Reade is so able a writer and reformer 
that he might profitably set about educating and 
reforming himself. He is also so widely acknow- 
ledged as a clever man, that he might easily abstain 
from puffing himself. When in a theatre managed 
by himself he allows his own play to be stigmatised 
as a “‘great drama,” he sinks in point of vainglory 
beneath the formerly Great Vance, who has now 
become ashamed of so calling himself. When he 
announces that ‘Ze Malade Imaginaire” is by 
“the Immortal Molidre,” he reminds us of the 
advertising practice of Mr.Crummles. What should 
| we think of a performance advertised as “ the cele- 
| brated tragedy of ‘ Hamlet’ by the Swan of Avon?’ 
Further when Mr. Reade talks about a play as 





is no such verb as ‘‘to English.” He might as well 
talk of ‘* Zhe Robust Invalid” as Readed from the 
original. In making these protests, and in asking 
why Mr. Reade translates Moliére’s play as “ The 
Robust Invalid,” when ‘“‘ The Hypochondriac” is a 
better word and is also contained in the original 
title we have done with fault finding, as regards the 
literature. The translation is well done; the im- 
purities left out, the sparkle left in, and the whole 
may thoroughly be enjoyed, as indeed it seems to be. 
In point of acting Mr. George Vining and Mrs, 
Seymour bore away the palm as Aryan the hypo- 
chondriac and Toinette the housekeeper. The 
imaginary sick man was played by the former with 
great humour, though with some lack of refinement, 
Mrs. Seymour makes a bonny housekeeper who kept 
the spirit of the play at its altitude. Beyond these 
the cast was weak. Miss Florence Terry made a 
début as Lwuison, Miss Phillis Glover played 
Angélique, Miss Constance Georgi appeared for the 
first time’as Madame Beline ; but neither of these new 
comers achieved a mark. Mr. Richmond Kyrle as 
one of the doctors acted abominably. Indeed all the 
doctors were unsatisfactory. Throughout the comedy 
the practice of Moliére’s time was followed by not 
lowering the curtain, but of marking the intervals by 
musical interludes. 








ENTERTAINMENTS. 





Miss Bouverie’s Costume Recital on Thursday at 
St. George’s Hall comprised the “ Taming of the 
Shrew” and “The Merchant of Venice.” Miss 
Bouverie is a carefully trained elocutionist, who 
delivered the points of Portia in the latter play with 
great accuracy and intelligence. Mr. Taveres, a 
West Indian actor, played Shylock in a fair manner ; 
Mr. Gaston Murray made a gentlemanly Bassanio ; 
Mr. Forrester was the Gratiano, and Miss Bella 
Forsette a good Nerissa. In the comedy Mr. For- 
rester was Petruchio, Mr. Allen the Music Master, 
Mr. J. R. Robins, Baptista, and Miss Adams, 
Katharine. 





FUNERAL OF CHARLES DIOKENS. 





Charles Dickens was interred on Tuesday in West- 
minster Abbey—without the pomp and circumstance 
which generally attend the obsequies of those 
illustrious enough to merit a few feet of earth in 
that resting-place of the mighty dead. Dean Stanley 
as representing the Chapter, had early taken steps to 
obtain the consent of Mr. Dickens’s family to an 
interment in the Abbey. The supposed wishes of 
the deceased would, it was first believed, interpose 
an obstacle to this consummation ; but eventually, 
under the gentle pressure of many persons high 
in authority and influence, consent was given on 
conditions to which the Dean promptly assented. 
These conditions were mainly that the strictest 
privacy should be observed, and that the funeral 
should take place at an early hour when there was 
no likelihood of a curious crowd intruding on the 
sanctity of private grief. In accordance with this 
arrangement a grave was prepared in Poets’ 
Corner overnight, while at Gadshill all the 
sad preliminaries for the removal of the body to 
London were completed late on the Monday. Not, 
indeed, until late on that evening was it finally 
decided that the remains of Mr. Dickens should be 
interred in Westminster Abbey, and it was even 
arranged that the funeral should take place in 
Rochester Cathedral. The Dean and Chapter of 
Rochester, through Archdeacon Grant, LL.D., had 
readily consented that the interment should take 
place in the Cathedral ; and during Monday a brick 
grave had been prepared, near St. Mary’s Chapel. 
The grave was completed on Monday night, but a 
telegram was received that the funeral would take 
place in Westminster Abbey, and the body was 
accordingly removed from Mr. Dickens's late 
residence, by special train at an early hour on 
Tuesday morning. To show how faithfully Mr. 
Dickens’s injunctions were obeyed that the day and 
place of his funeral should not be made public, it 





may be stated that only some two or three persons 

















No. 351, June 17, ’70.] 


THE ORCHESTRA. 





197 











at Rochester, and but few of the Cathedral body‘ 
were aware that the grave in the Cathedral was 
being prepared. 

At six o’clock on Tuesday the body was removed 
from Gadshill Place, and conveyed by special 
train to Charing Cross. There a plain hearse and 
three mourning coaches. were in waiting; and so 
secretly was every detail arranged, that the pro- 
cession left the station without any one knowing 
that it was the funeral of Charles Dickens. In the 
coaches were the following relatives and friends :— 
First coach, Mr. Charles Dickens, jun., Mr. Harry 
Dickens, Miss Dickens, and Mrs. Charles Collins. 
Second coach, Miss G. Hogarth, Mrs. Austin (Mr. 
Dickens’s sister), Mrs. Charles Dickens, jun., and 
Mr. John P. Forster. Third coach, Mr. F. Beard, 
Mr. Charles Collins, Mr. Ouvry, Mr. Wilkie Col- 
lins, and Mr. Edward Dickens. The hearse and 
coaches proceeded slowly to the Abbey, where Dean 
Stanley and a few clergymen in robes awaited the 
arrival of the corpse. The funeral service, which 
was short, but solemnly impressive, was read by the 
Dean himself. There was no chanting or intoning; 
but between the prayers the organ played, in a low 
key, an appropriate accompaniment. The service 
concluded, the coffin was adorned with flowers by 
the hands of his most loved relatives. Fern leaves 
and roses were ranged about the head, a chaplet of 
camellias at the feet, and white and red roses were 
spread about the lid. This simple inscription had 
been cut upon the brass coffin-plate : 


CHARLES DICKENS, 
Born 7 Feb., 
1812. 

Died 9 June, 
1870. 

The ceremony was over before ten o’clock, the 
hour at which the public are usually admitted; and 
the news of the funeral having taken place spread 
very rapidly. Hundreds of persons entered the 
Abbey to look at the coffin in the grave; a railing 
was erected to prevent crowding or confusion, and 
the sides of the grave were draped with black cloth. 
At the feet of Dickens lies Sheridan, and in the im- 
mediate vicinity lie Handel, David Garrick, Samuel 
Johnson, Southey, Campbell, and Gray. On the 
right lies Richard Cumberland, the dramatist, and 
on the left Macaulay and Addison. From a small 
niche the bust of Thackeray looks down upon the 
newly-made grave, while on the opposite wall is 
the monument to Shakespeare. 








MDLLE. NILSSON’S HEALTH. 





It would seem (says the Daily News) that a 
prima donna is as little permitted to be unwell 
with impunity as men of letters who write to live, 
and who, as poor Tom Hood said, “ find no tonic 
virtue in a steel pen.” Since her arrival in 
England to fulfil an engagement at the Drury 
Lane Opera House, Mdlle. Christine Nilsson has 
been seriously unwell, and not merely in an 
operatic sense “ indisposed ;” for a whole fortnight 
she was sentenced by her doctor to absolute 
retirement. Even a prima donna, it appears, 
has a nervous system, and the wear and tear of a 
life of incessant strain will shake nerves of steel. 
No sooner had Mdlle. Nilsson completed her 
autumnal concert tour in England last year than 
she returned to Paris, to the Grand Opera. 
During the four successive months of the Paris 
winter season she brought the largest receipts to 
the Académie Impériale, and besides her 
unceasing public and private appearances at the 
Tuileries, at the Hotel de Ville, in private salons, 
and at public concerts, she sang thirteen times for 
charitable purposes, and gave up the whole 
receipts of her final benefit at the Opera to the 
relief of her poorer brothers and sisters in art. 
After such a campaign, a brief interval of rest 
might not have been deemed unreasonable. But 
there is no rest for a prima donna in the full mael- 
stromofherrenown. From the last performancein 
Paris to the first in London was, as the novelists 
say, the affair of a moment; and the result of 
this merciless prodigality of exertiog was a 


collapse. A fortnight’s silence seems eternal to 
a prima donna and to an enthusiastic public, but 
on Tuesday night the audience at Drury Lane were 
happily repaid for their disappointment and 
anxiety by the reappearance of their favourite in 
the full enjoyment of her splendid powers. 
Meanwhile, one Paris journal announces that Mdlle. 
Nilsson has lost her voice, and will never sing 
again; another modifies its information by the 
generous regret that, although the Swedish 
nightingale will sing again, her voice has lost—in 
a fortnight?—all its crystalline clearness and 
delicious quality of tone, and that she is but a 
wreck of her former self. Decidedly the glories 
of the most brillant darlings of the lyric stage are 
not without their shadows, and the envy that 
pursues them assumes a hundred ingenious dis- 
guises of sympathy and commiseration. But if 
not exempt from persecution, they are bound to 
know nothing, even for a day, of ordinary human 
ailments and infirmities. They must be always in 
perfect health and spirits, and never unwell 
(“‘indisposed”” is quite another thing) until they 
retire for ever into private life. 





DR. WESTLAND MARSTON ON TRAGIC 
ART. 


A lecture on Tragic Art, by Dr. Westland Marston, 
was given before the Society of Arts, on the 26th ult. 
Dr. Marston attributed to the monotony of note in 
our daily life, and to the influence of the realistic 
drama, the apathy rapidly passing into distaste for 
tragedy exhibited in England. Tragic art, he main- 
tained, though it deals with the real, is not limited 
by it ; it uses external things as exponents, but does 
not acknowledge them as limitations. These views 
were illustrated by scenes from ‘‘ Macbeth” and 
** Romeo and Juliet.” So far is tragic art from being 
bound to conformity with outward reality, that where- 
ever tragedy exists in its highest form it sounds not 
only the depths of our nature, but discloses directly 
or indirectly its connection with the supernatural 
and touches it with the mystery of a life yet higher 
than its own. [Illustrations of the use of super- 
natural agencies in the Greek drama and in the 
romantic drama followed, the play of ‘* Hamlet” 
being instanced in particular as reading in one 
sense like a remonstrance with destiny. An 
eloquent protest against the notion of poetical 
justice being allowed to influence the drama was 
followed by an exposition of the influence of tragedy 
in broadening and deepening our sympathies. The 
lecture closed with a tribute to the tragic grandeur 
of some work of Victor Hugo, and an analysis of the 
plot and teaching of Marion Delorme. Itwasreceived 
with deep interest by a large audience. 








DEATH OF MR. JAMES BENNETT. 





The death is recorded at Brighton of Mr. James 
Bennett, one of the last ‘‘ Manchester worthies”’ of 
the past generation of Lancashire musicians. He 
was born within the precincts of the ‘* Old Church ” 
(now the Cathedral). He knew Cheese, the blind 
organist, and as a chorister-boy, was the pupil of 
William Sudlow, the successor of Cheese as organist 
of old Father Smythe’s beautiful organ, the whole 
of which is now dispersed, except that little choir 
organ now in the Derby Chapel, and containing (or 
once containing) the exquisite vor humana; and 
Sudlow always spoke of him as his ‘best 
lad—eh! t’best lad by far.” He came to 
London. He won a certain appreciation here 
—at Exeter Hall. He attracted the attention of 
Lord Burghersh, and was once named by the Duke 
of Wellington as director, for that turn, of the 
concert of the Society of “‘ Ancient Musicians.” He 
acquitted himself so well that shortly afterwards he 
was engaged to sing at the Manchester Musical 
Festival, and at the Chester Festival. After these 
events Bennett went to Italy, placed himself under 
a maestro, came home again, and then entered into 
an engagement with Signor Crevelli, the eminent 
teacher on the Italian system, This first engage- 





ment lasted some time, until Braham built the St. 
James’s Theatre, and formed an English opera com- 
pany. Bennett, next to the great tenor himself, was 
the first tenor and sang with great applause, though 
he did not, and could not, then pretend to be an actor. 
He married a lady who was his pupil. About the 
time of this marriage, and in consequence of 
Bennett’s success in Braham’s company the late 
Signor de Begnis engaged him to appear as first 
tenor in a series of Italian operas, which were repro- 
sented in Bath, Birmingham, Liverpool, Manchester, 
Edinburgh, and Dublin. To the astonishment of 
his Manchester friends, the great Italian showman 
“underlined” Bennett in the bills, as “ Signor 
Bennetti”’! Bennett’s sweet and remarkably well- 
cultivated tenor voice made him a great favourite 
wherever he appeared, but he had not sufficient ex- 
perience to make him a finished actor. At Dublin 
he was attacked with typhus fever, and he lost the 
sight of an eye, and was disabled for a long time ina 
leg. This proved tobe the end of his career on the lyric 
stage. He returned to London, and devoted himself 
to his true vocation. He returned to his concert 
singing and his teaching. Ho was appointed professor 
of singing at the Royal Academy of Music, and * a 
gentleman of the Chapel Royal, St. James's.” He 
and Crevelli established singing classes, which were 
very successful until the powers of the former began 
to fail; and then Bennett joined ‘‘ Tom Cook,” the 
famous glee writer, and these “part and sight 
singing classes’’ produced quite a sensation among 
the higher classes for several seasons, and, indeed, 
until his growing infirmities of bodily health 
compelled Cook to give up the enterprise. But 
Bennett persevered ; and with the aid of his pupils, 
and some professional assistants, he was the first 
man to bring out in London, at his house in 
Charlotte Street, Portland Place, Rossini’s Stabat 
Mater. He had seen, by mere accident, the MS. 
at D’Almaine’s and borrowed it, and, at considerable 
cost, obtained permission to produce it and per- 
form it. 

In 1848, Messrs. Cramer, Addison, & Co. published 
Parts 1 and 2 of his “ Practical Introduction to Part 
and Sight Singing ;” but before that he had published 
his ‘‘ Elementary Exercises for the Cultivation of the 
Voice, arranged in accordance with the system of 
instruction successfully pursued by the author, 
professor of singing at the Royal Academy of Music.” 
Bennett wrote many charming songs and duets, but 
he published only a very few,—among these, his 
famous song ‘‘ The Exile’s Farewell,” the words by 
the late W. H. Bellamy, beginning ‘‘ Daughter of 
beauty,” which he was accustomed to sing to his 
own beautiful accompaniment; ‘‘ Lullaby,”’ “ Silent 
tears,’—a song with German and English words, 
and a charming duet for tenor and contralto, ‘ See 
the night comes.” James Bennett has gone to his 
rest leaving few surviving friends, but not one who 
will not cherish his memory. 








NOTES BY THE WAY. 


BapDEN IN 1Ts True Lian. 


Am I going to describe the chamber of horrors, 
where roulette and rouge-et-noir are the execu- 
tioners, and hearts are carved all day long, and 
up to midnight, over green tables? Shall I tell 
of the rouleaux of broad silver pieces piled up 
beside those calm, neatly-dressed attendants, who 
are perpetually reaching forth long crooks to 
gather in more, until the piles of silver change 
into little crocks of gold, and those again into 
nests of crisp notes? Candidly I never had the 
intention so to do. ‘The scene has been 
rendered too often and too well in novels and 
paintings and on the stage to leave room for any 
new word to be said. But were I a smart writer 
I might here pauge, and get in a sensational 
description of the Carnival of Ruin that is going 
on in these two rooms, draw a photograph, with 
lime-light effects, of the eager crowd round the 
board of destiny—the Prodigal Son running 
through the broad acres of his tarry-at-home 





father, Madame Benoiton casting the future of 
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her children on the hop of the marble or the turn 
of the cards, and tempted to cast the honour of 
her name, if all comes to all. I might introduce 
the practised roué, with got up face and mind, 
who shows no symptom of emotion, win or lose, 
and throw in a moody Peruvian in a corner, 
‘‘broken horse and foot,” and meditating a last 
botttle of Clos-Vougeot, and cutting his throat; 
might lug in a quotation or two from a cut-and- 
dry stock of literary scraps, tell a piquant 
anecdote of an imaginary X, Y, or Z, the great 
financier, warrior, or statesman (all three are 
equally good social positions for an anecdote), 
invented on the spot in the recesses of my own 
cunning brain, and throw a flavour of spice on 
this made dish by delicate hints in bad French 
about famous lorettes and pink-cheeked cocottes, 
and the naughty, delightful demimonde in general, 
leaving it to be inferred I was a wicked man 
about town turned interestingly pious, and wind 
up with a saving clause in the shape of a senti- 
mental truism of the parish vestry school of 
moral platitude. All this I might do, but I prefer 
to write plain truth in plain language. The 
gaming saloons then, permit me to say, in my own 
way, have no scenic surprises and stage effects 
whatsoever of the kind such a description would 
convey. They are quieter than many drawing- 
rooms, and the company outwardly as eminently 
respectable as a meeting of the patronesses of a 
Dorcas Society. The decent oil paintings on 
the walls look down on the carpeted floor, and 
the quiet servants in velvet knee-breeches 
move noiselessly across the comfortable pile 
with an air of satisfied—nay, even dig- 
nified—complaisance. There are no fizzing of 
chumpagne corks, no snapping of silver-mounted 
pistols, no outburst of fierce oaths. Everything is 
orderly, peaceful, respectable (I must fall back on 
the horrid word) ; the silver rolls across the table 
smoothly as if it were ona tramway; gold is given 
in change for scrip at the current rate of the 
Frankfort exchange as methodically as if the 
transaction took place in the counting-house of a 
religious banking firm; the director of the amuse- 
ment pronounces his rien ne va plus at the roulette 
table, his le jew est fait at the rouge et noirina 
monotone wonderfully subdued and well bred. In 
fact, if the truth must be known, the journey on 
the downward road is made smooth as clock-work ; 
the pavement of the hell is beautifully level and 
laid out in mosaics; the pill is coated with 
sugar. The Prodigal Son I did not see, nor any 
mother of a family, even of the Madame Benoiton 
type, nor moody Peruvians in corners with 
Selo de se as text for their thoughts. And palpably 
there were present but two women of the town—I 
must be excused if I am old-fashioned enough to 
call a spade a spade and do not look up Lempriere 
for such euphemisms as Phryne, Aspasia, or the 
like—and these were as quiet as poor wretches of 
their degraded class could be. Those who are sick 
go elsewhere than to Baden-Baden to search for 
enre. Those, morally sick, who come here to play, 
will not be turned aside by anything I can write; 
therefore do I not write more than this in scorn, 
that I was pleased to see very few young persons 
at the tables, that I was grieved to see some old 
ladies (nothing maternal about them), with flushed 
faces under their caps, among the most persistent 
gamblers present, and that I wondered if those 
old ladies were otherwise virtuous how they 
reconciled themselves to the society of the couple 
of adventuresses out of luck who were looking 
greedily over their shoulders at the game— 
notorious merchants in the sin market of Paris, 
come to Baden-Baden to recruit empty purses 
and shattered constitutions. How honest women 
can knowingly enter places where they must be 
elbowed by such creatures—creatures whose 
position cannot be and is not ignored; who take 
care to advertise it themselves as much as they 
dare in their dress and mien—the very fall of 
their skirts and droop of their eyelids—is a puzzle 
that I cannot explain. But the society in a 
German hell is not as select as in a chapel-of-ease. 


RESTORATION OF WORCESTER 
CATHEDRAL. 





The following circular just issued, shows the 
present state and prospects of the movement to 
restore the Cathedral. The highest praise is due 
to Earl Dudley for his original generous offer, 
and no less for his considerate deference to public 
opinion as manifested in the desire to retain the 
musical festivals :— 


To tue DiocEsE or WoRezEsTER. 


The time has now arrived when it becomes our 
duty to submit to the Diocese the present 
position of the question—how the restoration of 
the Cathedral is to be completed. 

This question, which remained in abeyance for 
some time, from the apparent inability of the 
committee to obtain the requisite amount of 
money, was revived last year by the very 
generous offer of the Earl of Dudley to subscribe 
a large sum. 

But that offer was accompanied by a condition 
that the Dean and Chapter should hereafter 
refuse the use of the Cathedral for those 
— performances of sacred music which 

ave been hitherto held in that building. 

This condition excited, as is well known, much 
opposition on the part of a large portion of 
the public, and Lord Dudley yielded readily to 
the objections thus made, and withdrew the offer 
in its original form. 

The Restoration Committee, however, thought 
it their duty, after what had taken place, to 
resume the subject, and resolved, at a meeting 
held at Worcester last Easter, that Mr. Gilbert 
Scott should be requested to revise his estimates, 
to enable them to know accurately the amount it 
would be necessary to obtain, 

Mr. Scott’s revised estimates have been laid 
before the committee at a recent meeting, and, 
instead of being, as they hoped, reduced, they 
have been increased from about £12,000 to 
£14,400. 

To meet this large expenditure, the Earl of 
Dudley has most liberally offered £5000, free of 
any conditions, and the Dean and Chapter have 
intimated that they can contribute £2000. There 
will remain, therefore, at least £8000 to he pro- 
vided to cover the estimated cost and incidental 
expenses. 

Under these circumstances, it becomes our duty 
—a duty we have undertaken at the request of 
the committee—to invite all classes in the diocese 
to ee in completing this great work, 

e submit that it will be far more satisfactory 
that this restoration of the Mother Church should 
have been effected by the contributions of many, 
rather than by the generosity, however exemplary, 
of any individual; and we invite subscriptions on 
the following clear understanding, with respect to 
which we desire that there may e no mistake. 

1. That every condition is withdrawn, and 
that every question of opinion, whether with 
respect to Musical Festivals, or otherwise, is left 
entirely open and unprejudiced, as before any 
such question was raised. 

2. That any money to be now subscribed shall 
be paid within five years, in eqaal annual instal- 
ments, due on Ist August in this and each 
succeeding year—unless any subscriber should 
prefer payment within the first year in one 
sum. 

8. That, in the event of the subscriptions 
promised not amounting to such a sum as shall, 
inthe opinion of the Restoration Committee, afford 
a reasonable prospect of the completion of the 
work, each subscriber shall be at liberty to re- 
consider his offer, 

The restoration committee will meet at the end 
of July to hear the result of this appeal, and we, 
therefore, request an answer before that time, 
addressed to either of us, or to one of the 
Worcester banks, 

In conclusion, we must express our earnest and 
sanguine hope that the answers we shall receive 
will be such as to show that the feeling of the 
Diocese of Worcester in favour of the uate 
preservation and restoration of our great Cathedral 
is not inferior to that which is at this time pro- 
moting similar efforts in different parts of England, 
as in London for St, Paul’s, and at Chester, 
Gloucester, and elsewhere. 

That by such an united effort in our own 
diocese every discordant feeling, should ow such 
have arisen, may cease under the healing influence 


of one great Christian work, 





And that, within the comparatively short time 
above mentioned, we may see our Cathedral in 


(No. 851, June 17, '70, 
——_ ——_—___] 


that restored and perfect state which all must 
desire, and which has been so successfully and so 
beautifully commenced, 

LYTTELTON. 

Joun 8. Paxineron, 
June 13, 1870. 


A ROSIERE. 





Nanterre, on Whit Sunday, is overrun by Parisians 
and strangers, who go there to see the crowning of 
the Rosiére. The heroine this year is a stout, almost 
lumpish, peasant girl, with a profusion of hair of an 
ardent tinge. The municipality, headed by the 
mayor and juge de paix, girt with their tricoloured 
scarfs, and wearing their decorations, went to fetch 
the Rosiére at her father’s domicile, which is over a 
wine shop in the church square. The much-envied 
damsel was dressed from top to toe in white muslin, 
She wore a muslin veil, which, unfortunately for the 
spectators, did not fall over her face. Country 
girls in France look well enough in provincial 
costumes, but they appear to shocking disadvantage 
in white muslin, fashionably made-up, and white 
gloves and satin shoes. A collection of rustic 
damsels at a village ball, thus dressed, call up 
visions of flies struggling on the surface of a bowl 
of milk. But the Mayor of Nanterre offered his 
arm with [as much gallantry to the stout Rosiére as 
though she had been lovely as an engraving of 
Regnault. The powerful damsel was not entirely 
exempt from the weakness of her sex. She was 
quite out of countenance, and did not know how to 
walk in her satin shoes. The families of the beaten 
candidates, acidulated by defeat, were frank in their 
criticisms as she passed along, and loungers of the 
Boulevards and students of the Quartier Latin, who 
had come to Nanterre with their temporary female 
companions, scattered Gallic salt before her. In 
England a mediwval show has its (serious side, 
We can heartily venerate a fossil institution, 
But they have such small respect for fictions in 
France, that old-fashioned practices appear extremely 
absurd in French, and especially Parisian eyes. 
The little church was very prettily decorated with 
blue and white flags—the colours of the Virgin. As 
the cortége entered, the organ played the ‘* Queen of 
Sheba’s March.” The Rositre was led within the 
altar railings, where three arm-chairs were set out. 
The central chair was occupied by the godmother— 
M. le Maire’s mother-in-luw—the one on her right 
by the heroine of the féte, and the one on her left by 
the last year’s Rositre. Thirty demoiselles, in 
white, assembled round them. Four of the best- 
looking held a blue silk canopy over her while Mass 
was being celebrated. The curé preached a sermon 
adapted to the occasion, He was rather florid, and 
not so well up in Scripture as Scotch divines might 
wish. He pointed out as examples “Judith, the 
Rosiére of Bethulia,” and a great many other roses 
of Palestine and Syria, such as those of ‘‘ Sharon and 
Damascus;” and after an allusion to the Pope's 
Golden Rose, wound up with that mystical Rose, 
under whose protection France is placed. The 
excellent curé also gave his hearers a dissertation on 
spring, the season when Rosiéres bloom, and alas ! 
the season which leads the unwary to their perdition. 
He also touched on the origin of the institu- 
tion of the Rosiére, the date of which he fixed 
at the year 800. Bertha, mother of Charlemagne, 
surnamed the ‘Splay-footed Queen,” who 
was a passionate lover of white roses, and re- 
markable for her devotion to the Yirgin, first 
thought of founding this institution. When 
the cur6 descended from the pulpit he took 
from an altar in a lateral chapel the white _ 
crown with which Mdlle. Ernestine Dupuis’s 
virtues were to be rewarded. This was & 
moment of attendressement. Handkerchiefs were 
out, and tears were shed by the mayor, 
the juge de paix, the curé, the godmother, 
the demoiselles d’honneur, and the relations 
of the girl. The Rositre precisely at this stage 
of the proceedings, recovered her self-posses- 
sion, She sat unmoved as her sponsor placed her 
wreath on her forehead, and kissed both her 





cheeks, But the stolid look brightened up into one 
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of excessive sharpness as the motherly little dame 
placed in her hand the purse with the 350fr., and a 
casket—the fac simile of the one which Mephisto- 
pheles, on the stage, gives to Margaret. By right 
the sponsor should have decked the Rosiére with the 
gems it contained. But the young lady needed 
no assistance. She threw the watch chain round 
her neck, pinned her collar, and fastened the ear- 
rings in her ears with the utmost coolness, and then, 
opening the purse, took out a louis, and weighed 
it on the top of the fore-finger. She wag quite 
capable of sounding it on the marble steps of the 
altar if the idea had struck her. The ceremony over 
the mayor led the Rosiére through the streets to the 
sound of a wedding march, The féte terminated in 
fireworks and a ball, where the Can-can was only 
danced. If splay-footed Queen Bertha could have 
only foreseen how her institution was to end she 
would haye never founded it. 





CAPACITY OF LONDON THEATRES. 





The following, according to a contemporary, is a 
list of the London theatres at present in existence, 
and the number they are capable of containing :— 
Adelphi, 1560; Alexandra, 1330; Astley’s, 3780; 
Britannia, 8923; Bijou, 480; Bower, 1000; Belgravia, 
1000; Oity of London, 2500 ; Govent Garden, 2500; 
Charing Cross, 600 ; Cremorne, 3000; Drury Lane, 
4000; East London, 2000; Gaiety, 2000; Globe, 
2000; Grecian, 2120; Garrick, 600; Holborn, 2000; 
Haymarket, 1822; King’s Cross, 700; Lyceum, 
1490; New Royalty, 800; Olympic, 1140; Pavilion, 
3500; Princess’s, 2000; Prince of Wales’s, 814; 
Queen's, 2220; Royal Alfred, 2000; Sadler’s Wells, 
2300 ; Surrey, 3000 ; St, George’s, 1000; Strand, 1081; 
Standard, 4800; St. James, 1120; Varieties, 1000; 
Vaudeville, 1000; Victoria, 3000. There are thus, 
according to this list, thirty-seven theatres, whose 
united auditoriums will contain 71,230. We notice 
that ‘“‘Her Majesty’s New Theatre,’ which is now 
completed, and the Gallery of Illustration, which is 
surely as much a theatre as St. George’s Hall, are 
omitted. St. Paul’s Cathedral alone will hold 
54,000 people, so that in proportion to the churches, 
London is not yet overstocked with theatres, 








THE LAST LETTER OF MR. CHARLES 
DICKENS. 


[From the Atheneum.] 
Mr. Charles Kent has kindly consented to our 
printing what is in all probability the last letter that 
Mr. Dickens wrote. On Thursday, when Mr. Kent 
went to keep the appointment, Mr. Dickens was 
lying unconscious, and was within a very few hours 
of his death. The 't opal enjoyments" refer to the 
tints of the sky. 
“ Gad's-hill-place, Higham-by-Rochester, Kent, 
Wednesday, the Highth of June, 1870. 
‘My dear Kent,—To-morrow is a very bad day 
for me to make a cali, as, in addition to my usual 
office business, I have a mass of accounts to settle. 
But I hope I may be ready for you at three o'clock. 
If I can’t be—why, then I shan’t be. 
“You must really get rid of those opal enjoy- 
ments, They are too overpowering ; 
‘ Thege violent delights haye violent ends,’ 
I think it was a Father of your Church who made the 
wise remark to a young gentleman who got up early 
(or stayed out Tate) 
tionately, 


“Caries Dickens. 
** Po Charles Kent, Esq." 


The pictures and other objects of art which Lam, Sir, yours, &e., 


belo: to Mr. Dickens are to be sold by auction| Jyne 10, JuLivs. 
by Messrs. Christie and Manson. His library he —_— 

has left to hig eldest son, His manuscripts and ER NAMES. 

papers are, at present, in the hands of his executors, are 

Mr. Foster and Misg Hogarth, To the Editor of The Orchestra. 


“All the Year Round” has been left to his eldest 


son by Mr, Dickens, in a codicil appended to his 
will only a week before his death, Mr, C, Dickens, 
jun,, has for some time been acting editor of the 
journal, and in 9 gracefully written address which 
appears in the last number he declares hig resolution 


at Verona?—Ever affec-| to the adoption of so natural a desire to comme- 


his father conducted it, and aided by the contributors 
who have hitherto contributed to it. 

At the present moment it is difficult to speak with 
entire precision, but we are authorised to say that 
Mr. Dickens has left ‘The Mystery of Edwin 
Drood” in avery advanced state, but that, as if he 
had a presentiment of his decease, he had at the 
outset arranged equitable terms of accommodation 
in case the novel were stopped before it was com- 
pleted, 








THE AMMERGAU MYSTERY. 





To the Editor of The Orchestra. 

Sir,—I arrived in London last night, and as an 
orthodox Englishman I enjoyed my Times this 
morning over the broiled bones at my first matu- 
tinal meal in Pall Mall. Naturally I turned to a 
description of the Passion Play, which caught my 
eye and I confess my faith in the infallibility of the 
Thunderer was sorely shaken. The remarkable 
quickness with which this, the last of the miracles is 
brought to the notice of our public, I do not speak 
of; it is more respectable to be slow, but where one 
is slow the proverb induces me to hope that one 
should be sure. Now errors in this occasional cor- 
respondence are more than occasional. I do not 
dwell on the trivialities of spelling the Starnbergsee 
** Sternbergsee,” the Kofel ‘ Kosel,” &c., but I do 
object to turning that fine old German Oltmar Weiss 
into a Frenchman, and ennobling him as D’Otmar. 
I could pass the transformation of a Benedictine 
monk into a “neighbouring pastor’; but I more 
than object—I protest—against the statement that 
no part of the play, except the words of the ‘ chorus- 
songs,” can be had by the curious, If any curious 
there be on the matter in London, I have a copy of 
the text of the entire drama, vocal and elocutionary, 
at their disposal to see; and I doubt not the cor- 
respondent who gave an account of it in your 
columns some day since has it also.—Yours 
obediently, A Baritisu Tovgisr, 
Windsor, June 18th. 





KEMBLE’S TOMB, 





To the Editor of The Orchestra. 
Sin,—I think the following extract from a letter 
received from my brother, dated Lausanne, June 2, 
1870, of sufficient public interest to justify me in 
asking the favour of your kindly appropriating a 
small space in your valuable journal for its 
insertion. 
‘*Ts there any one living in England, I wonder, at 
the present time at all interested in the remembrance 
of John Philip Kemble, whose remains lie buried in 
a closed cemetery just aboye us? The name is 
nearly obliterated, and in a few years the sacred 
spot will be lost sight of for ever, unless the 
inscription be renovated. It is simple, but quite 
enough if kept in order—just this, on a flat stone 
level with the ground: ‘ Sacred to the memory of 
John Philip Kemble, who died at Lausanne, 13th 
February, 1823, aged 66.’ 
“I write from deciphering it, this morning, as 
near as I can remember ; the date I know is correct. 
I should feel I had neglected my duty as an 
Englishman not to get it recut. 1 suppose I could 
give no offence to any one by so doing.” 
I presume there could be no possible objection 


morate for a few years longer the final resting- 
place of go great a man as John Philip Kemble.— 


me as just enough in some particulars, though in 
the later illustrations they miss the point :-— 


h 
proper names a French look and 








to conduct the journal in the same spirit in which 





199 


——X————ol__""_=_e_Tae@ataaeEaQaQV={a={zaz={T==T_=—_—maaa=—iaé=E"="mnanann== 


the Channel. We hear of the ‘‘ Club Pickwick,” of 
“ Olivier Twist,” of * Martin Chuslewitt,” “*‘ Dombey 
pére et fils,” of ** Barnabé Rudge.” In this last 
title, however, there is clearly an effort to represent 
the original sound, which is a compliment the 
French do not always pay to foreign nations. No 
Englishman writing a criticism on French literature 
would talk of ‘* The New Eliza,” or ‘* The Countess 
of Rudolstown,” or any such ridiculous transforma- 
tion. The French treatment of classical names, 
however is worse than this ; and one can scarcely read 
without impatience such sobriquets as Achille, Tite, 
Olympe, Orphée, Parnasse, applied to persons and 
places familiar to us in their original Latin oy 
Greek forms.” 


How about Livy, Pompey, Mark Antony, Proserpine, 
and Troy? Do these sobriquets make your con- 
temporary also impatient.—Yours, 


ADAPTED, 
EEE 


MONTAGUE v. ROBERTSON. 





(Before Vice-Chancellor Sir Joun Stuart.) 
The suit came on for bearing on June 14, 
It is instituted by the lessees of the 
Vaudeville Theatre, in the Strand, to restrain 
their landlord from proceeding with an action of 
ejectment which he is bringing against them for a 
breach of a covenant in the lease by which they 
had undertaken not to admit the public to any of 
the representations or performances at less than 
eertain fixed prices. y the agreement under 
which the lease was granted, which was executed 
on the 7th of last February, the plaintiffs under- 
took to complete the building according to certain 
specified plans, to decorate and furnish the 
auditory and retiring-rooms, to provide the act 
drop and requisite machinery, the gas apparatus 
and chandeliers, and to lay down a complete 
working stage; and the defendant was to grant 
them a lease for seven years of the building, at the 
rent of £2100 and a premium of £500, less £100 to 
be allowed for certain ropes which were to be 
provided by the plaintiffs. The lease, which was 
dated the 24th of March, but not executed till the 
10th of May, contained a covenant that the 
plaintiffs sbould not, without previously obtaining 
the landlord’s consent, admit the public to any 
representation or performance at the theatre at 
less than the following prices:—To the private 
boxes, £1 1s. per box; to the stalls, 63. per 
person; to the baleony stalls, 5s.; to the upper 
circle, 3s.; tothe pit, 1s.6d.; tothe gallery, 6d., 
with a proviso that half-price should not com- 
mence until nine o’clock, or in the case of morning 
representations until the lapse of one hour from 
the commencement of the performances; and the 
lease contained the usual clause enabling the 
landlord to re-enter on breach of the covenants. 
The theatre was opened on the 16th of April. 
The plaintiffs, who had laid out nearly £1000 in 
alterations, fixed the prives of admission at 4s., in- 
stead of 5s., tothe gallery stalls, and at 2s., instead of 
8s., to the gallery or amphitheatre stalls, which were 
termed in the lease the upper circle, but in other 
respects they adhered to the prices fy styrwnd 
agreed to. This reduction was alleged by them 
to have been made with the assent of the land- 
lord; but the plaintiffs’ evidence on that point 
was contradicted by him, and on the 3rd of May 
he caused a writ of ejectment to be issued against 
them, which was served on the 10th of May, 
immediately after the execution of the lease. 
The case now came before the Court upon 4 
motion for an interim injunction to restrain the 
defendant from proceeding with the action. 

After a short discussion, principally as to the 
costs of the suit, the motion was ordered to stand 
over till the hearing, the plaintiffs undertaking 
not to lower the prices, and the defendant under- 
taking Fl to proceed with the action. 

Mr. Karslake, Q.C.; and Mr. Roberts appeared 
for the plaintiffs; Mr. Dickinson, Q.C., and Mr. 
William Barber for the defendant, 


** AURRLIANO IN Patmrpa '—Rogsint.—This Opera, 
says Escudier, in his Life of Rossini, was “ oud, 
sige et enterré” at Milan in 1814. At the Fifth 

onthly (June) practice of La Societd Liriva, the 
Pp will include the Overture and Introduction 
of the above opera, both of which were ado by 
Rossini inthe “ Barbiére," at Rome, in 1816. ‘ B ad 

“ Keeo 
’ 


amateurs are aware that the charming 
S1n,—The following remarks of the Echo strike | ridente il cielo,” sung by the Count in the opening 


scene pa “Tl Barbiére," oon ge 
the introduc chorus © irging, sts, an 
Warriors, et in Palmira: " an Andante 


“The odd habit which the French have of giving 4-4, in C major; a simple strain of four-part music, 


easy to sing, and interesting from the fact of its bein 


guriously illustrated in the titles of Charles Dickens’s|the original of one of the most popular airs 





books, which are now being much talked of across | Rossini’s chef d’euvre,—Ella’s Programme. 
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CHILPERIC. 
BY 
HERVE. 





s. d. 
Complete Score with French words ........Pricenet 12 0 
Piano Solo complete... a 7 0 
Quadrille (Illustrated) by C. H, R Marriott 99 20 
Galop.... . ” 1 6 
Waltz Iljustrated) by, ¥. wngrare™ 10-5 9 20 
Butterfly Song (English words).. ot oe oe tt 
Can you go do, wwe ‘Duet ee 1 6 
My hope iso’er do, - 1 6 


Published by Caamun & Co., 201, ‘oo nt-street, W. 





NOW READY, 


Price 1s.; by Post, Thirteen Stamps. 





THE STABAT MATER. 


COMPOSED BY 


ROSSINI. 


VOCAL SCORE, 
WITH PIANOFORTE OR ORGAN ACCOMPANIMENT. 





LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NOW READY, 
Price 1s. ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 


GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR THE 
ORGAN OR PIANOFORTE 
BY 


WILLIAM HORSLEY, Mos. Bac. Oxon. 





Lonpon: 
CRAMER & CO. LIMITED, 


201, Recent Srnreer, W. 


NOW READY, 
Price 1s.; by Post Fourteen Stamps. 








THE CREATION, 
BY 
JOSEPH HAYDN. 
VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO,’ 





“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 
Price Four Shillings. 
CRAMER & CO, LIMITED, 201, REGENT STREET, W. 





OYAL ACADEMY of MUSIC.—It is  —y posed 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
{nstituion in his various offices of Princi , Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 


£s8.d. £ s. d. 
Armytage, Miss F... 010 6/| Kinkel, Miss.. 010 6 
Bunnett, Dr. (Nor- Lewin, "Miss Mary... 010 0 
wich) ........see. 1 1 0| Monk, W. H., Eeq... 1 1 0 
Baumer, f., Esq. 1 1 0| Mann, T. E., Esq... 010 6 
Barnby, Joseph, isq. 1 1 O| Newman, Miss.. ... 0 5 0 
Blagrove, H., Esq... 010 6|Nunn, J. H., Esq 
Cronin, Miss... 110 Penzance) .... 326 
Coote, Charles, Esq 1 1 0O| Pollard, J. H., Esq 
te, C., Jun., Esq. 010 6 te) 236 
Dawson, W. H eat Reeve, D., Esq. (Doug- 
castle-on-Tyne).. 110 BOB) 20006 010 6 
Forster, 8. A., a » 3.4 Ridgway, ey 
Gruneisen, C. ¥. Sq. s'3°S (Southampton) .. 05 0 
Gibbons, Miss’ on Thompson, Lady «.. o 220 
chester) . 010 6] Vera, Sign 010 0 
Hopkins, E. 7. Esq. 110 Weekes, 8. Bad (Biy- 
Heming, Joseph, Esq. 010 6] mouth) ~ 2 3.6 
Hoskins, Miss(Poole) 0 5 0| White, Mias . 010 6 





Subscribers’ Names received by Mr. LAMBORN. COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 








Che Orchestra, 


TERMS OF SUBSCRIPTION. 





POR STAMPED COPIES. 


Per Year eo +» 17s. 4d. 
» 3 Year .. re és ee +. = 88, 8. 
»» Quarter .. pia + = 48, Ad, 


Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 
*,* Carguns AND Post-Orrica ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kina-stnezt, Recent-stazst, W, 


Orrices: 55, Kina Srnreer, Recent Street, W 
AND 
59, Fiezr Srreer, 


FROM BITHER OF WHICH THE TRADE IS SUPPLIED, 








DIED. 


On June 8th, at his residence, 16, Cambray, Cheltenham, 
Gustavus Von Hott, Esq., aged 70 years. 





NOTICES TO “CORRESPONDEN TS. 











H. K. W.—The subject has been already treated in our 
columns. The most likely cause for the deficiency is the 
utter absence of anything like cultivation of church 
music, 

N. W.—We cannot undertake to acknowledge rejected com- 
munications. We have every sympathy with your object, 
but think its realization quite hopeless. ItJwould be a 
mere waste of space to print your letter. 

R. E.—What do you wish us to contradict? We have merely 
printed your program, and have given no criticism for the 
best of all reasons. The matter has no interest for our 
readers, and it was only the respected name which obtained 
a notice of the concert at all. 


Che Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—@— 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, JUNE 17, 1870. 








Mr. Joseph Irving has been for some weeks 
very ill. 





Jaell left London after the Matinée of the Musical 
Union, for the German baths on Tuesday last. 





Mr. J. C. M. Bellew is seriously unwell, and has 
been compelled to suspend all his readings for the 
present, 


The parishioners of Dulwich have petitioned for 
a better organ and a resident organist, for the 
College place of worship. 


Mr. Albery and Mr. Dilley are the joint authors 
of the second T. P. Cooke prize drama, “ The Mate 
of the Mountjoy,” which has not yet been placed 
on the stage. 





The fifth monthly practice of the Socicta 
Lirica takes place at the residence of a member, 
in one of the mansions of Grosvenor Gardens, this 
evening. 

Lord William Lennox gave a lecture on the Duke - 
of Wellington, in aid of the West London Hospital, 
at the Vestry Hall, Kensington, on Monday last, and 
Miss Kate Gordon played several brilliant selections 
during the evening. The chair was taken by His 
Highness the Nawab Nazim of Bengal. 





“With a Show in the North: Reminiscences of 
Mark Lemon,” is the title of a series of papers to be 
commenced next week in the Gentleman’s Magazine, 
The Glasgow Daily Express says the editor accom- 
panied Mark Lemon, on his Falstaff tour in the 
North, ‘‘as companion, friend, and amateur im- 
pressario. 





The Morning Post assures us that, in consequence 
of the scandal arising out of the case of personating 
women, some well-known professional actors have 
determined to decline taking female characters on 
the stage. If so, and if the modest distaste extends 
also to actresses who play men’s parts, the days of 
burlesque are over. 





Mr. Benedict’s annual concert—invariably the 
longest and best of the season—takes place on Wed- 
nesday next. As usual, every available artist of 
celebrity is engaged; their names and other par- 
ticulars will be found in our advertising columns, 
Certain new compositions of the eminent concert- 
giver are promised. 





The Temps published a short time ago an account 
(which found its way into the English journals) of 
an accident which had occurred to some members of 
a choral society near Vevey, Switzerland, by which 
some twenty persons were said to have been 
drowned. That journal now states that it had been 
made the victim of a hoax, as no such event had 
happened. 





Hervé was present at the French opera the other 
evening, ‘‘ Der Freischiitz” being on the boards. 
“It is curious,” he observed to Halévy, “I had 
never seen this opera, and yet I find that Weber 
and I have been inspired with precisely the same 
ideas. It is plain enough that ‘‘ L’@il Crevé” is 
formed in the same mould as ‘‘ Robin des Bois,” and 
yet I give you my word of honour that I never 
heard a note!” 

The absurdest rumours have been current in Paris 
concerning the health of Mdlle. Nilsson. In the 
Paris Journal of Friday it was stated that ‘ Mdlle. 
Nilsson is confined to her bed, and the first 
physicians of London have declared to her that she 
would never be able to sing again.” Four days later 
Mdlle. Christine verified this prediction by appearing 
in full voice and with charming effect in ‘‘ Le Nozze 
di Figaro.” 





Messrs. Novello, Ewer, and Co. are about to issue, 
under the superintendence of Mr. Best, new editions 
of the ‘* Messiah,” in vocal score, to which a piano- 
forte accompaniment has been newly arranged from 
the composer’s score, and the additional instru- 
mentation by Mozart. Mr. Best is also preparing a 
separate organ part (much wanted) for use when 
the great oratorio is performed, in complete form, 
by band and chorus. 

The following are theatrical receipts in Paris for 
the month of May :—Opera, 143,681f. 75c.; Gaité 
83,708f. 75c. ; Opéra Comique, 74,888f. 75c. ; Théatre 
Francais, 61,802f. 890.; Gymnase, 59,520f. 50c.; 
Palais Royal, 49,538f. 00c.; Variétés, 47,817f. 50c. ; 
Bouffes-Parisiens, 41,255f. 50c. ; Port-Saint-Martin, 
89,553f. 85c.; Vaudeville, 39,369f. 00c.; Lyrique, 
87,021f. 50c.; Folies-Dramatiques, 28,814f. 26¢.; 
Qdéon, 22,068f, 850, ; Ambigu, 11,177f, 75¢. 
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One of the Paris morning papers related a sudden 
birth on the stage of Drury Lane Theatre last week. 
“Miss Elvira H.,”’ says the paper, ‘‘was seen to 
totter, as she stepped on, and then fall down. The 
curtain was lowered, then presently rang up, and 
the interesting event was announced to the public, 
who applauded frantically. The question is, Who 
is Miss Elvira H.? A theatrical authority fresh 
from London being asked, vowed that the writer 
had found a mére’s nest. Certain new compositions of 
the eminent concert-giver are promised, 





A pianoforte duel has actually occurred. Tho 
challenge was offered by a Mr. Mattheson and ac- 
cepted by a Mr. Rooney. Gottschalk’s ‘ Last 
Hope” was played by Mr. Mattheson in six minutes 
and a half, while Mr. Rooney came through it 
in five minutes and a half. In a piece called “‘ The 
Rivulet,” Mr. Rooney walked right away from his 
competitor, beating him by just four minutes and 
fifty-nine seconds. We have yet to learn that speed 
is the quality by which excellence in playing on the 
pianoforte has to be determined. 





Mr. Toole’s annual benefit, previous to his de- 
parture from London on an extended provincial 
tour, which will occupy his time till Christmas, is 
fixed for Monday next, at the Gaiety Theatre. The 
promised entertainments are so varied as to afford 
Mr. Toole the opportunity of appearing in four cha- 
racters. Of these three have been made by himself; 
and in the fourth he has long been without a rival. 
With the aid of Miss Farren, in ‘* Our Clerks,” the 
bénéficiaire will introduce to the boards of this 
theatre one of Mr. Tom Taylor’s best comic dramas. 





In some true as well as forcible remarks upon 
“Personal Opera,” the Sunday Times thinks that 
the time will come perhaps—though our contem- 
porary is by no means sanguine about it—when 
those who are the chief support of opera will 
regard a good ensemble as the chief operatic good ; 
no longer looking upon everything as concentrated 
in the person of a single favourite artist. If this 
change for the better be possible, the press can 
certainly hasten it by refusing any longer to 
trumpet forth at enormous length the praises of 
reigning sopranos, while the just claims of other 
artists not so fashionable meet with scant attention. 





On Tuesday evening next Mrs. E. 8. Dallas (Miss 
Glyn), so well and favourable known by her maiden 
name as a tragic actress and elocutionist of the 
highest school, will give a reading of great scenes 
from the plays of Shakespeare, at St. James’s Hall. 
This intellectual entertainment will be the occasion 
of Miss Glyn’s farewell to the English public, 
previous to her departure for Australia, early in 
July; and a committee of management has been 
formed, in whose list appear many of the most 
eminent names in literature and art, such as Lord 
Lytton, Mr. E. M. Ward, R.A., Mr. Charles Reade, 
Mr. Dante Rossetti, and Mr. John Forster. A more 
illustrious name even than any of these appears on 
the prospectus, but death has removed the great 
author to whom it belonged. 





One would think that the members of the corps 
de ballet were not exactly the persons best qualified 
to judge of a question of orthography, especially 
when tho person accused of bad spelling was a 
French academician. It is nevertheless a fact that 
mesdames les danseuses have just given their judg- 
ment on an etymological point in dispute between 
M. Jules Janin, the well known fewilletoniste of the 
Débats, and one of the most recently-elected 
members of the French academy, one therefore of 
the forty guardians of the French language, and 
M. Alheric Sécond, the editor of a theatrical paper, 
the Entr'acte. M. Jules Janin, in an article on 
Malle. Bozzachi, the young ballet dancer who has 
just achieved such a brilliant success at the French 
Opera, made use of the word “tiqueté,” which de- 
notes, in the language of the foyer de danse, a certain 
movement ofthe feet. M. Sécond maintained that 
the great critic ought to have written “ tacqueté” 
instead of “ tiqueté,” and he entreated M. Perrin, 


corps de ballet on this weighty question. The 
dancers were accordingly ‘ assembled in their 
comitia” on Sunday and Monday last, and pro- 
ceeded to record their votes. Mdme. Taglioni 
presided, and when the urns were opened it was 
found that there were 287 votes in favour of writing 
‘*tacqueté,” and not one for poor M. Jules Janin’s 
“ tiqueté.”” The academician stands corrected, and 
he will no doubt confess the errors of his ways in 
the Débats. 





The Daily Telegraph commences an article upon 
the Ober-Ammergau Pussion Play (which the sus- 
ceptible Daily Telegraph disapproves of) with the 
following extraordinary statement :— 

‘« Few social problems are more puzzling to deter- 
mine than the causes of the inveterate hatred which 
in all ages the Roman Catholic clergy have mani- 
fested towards the theatrical profession, The case 
has been different among Protestants.” 

The obvious fact being that the jealousy which the 
Roman clergy in old times exhibited regarding 
secular performances, and which led to the institu- 
tion of the sacred drama, was as nothing compared 
with the intense and bitter rancour shown towards 
the stage by the most protestant of Protestants—the 
Puritans. Calvinism, Presbyterianism, and the mul- 
titude of opinions which go by the name of Dissent, 
lose no opportunity of denouncing the stage—not 
merely actors, but the whole principle of the drama. 
And all these are ultra-Protestant. Among the ex- 
treme Evangelical party also (of whom Dean Close 
may be taken as a shining light) the hatred of 
histrionics is notorious. 





How much longer is acrobatic suicide to be tole- 
rated among us? How many more bones must be 
broken before the legislature finally and authori- 
tatively interferes? This week we have another 
example of what it is a shame and a crime that 
civilisation should permit. A boy performer— 
scarcely out of the years of childhood—tried degpe- 
rately hard at Weston’s music-hall on Wednesday to 
knock his brains out. Whilst the “ Brothers Vol- 
taire”’ were going through a performance on the 
trapéze, one of them fell into a net which had been 
arranged to prevent injury to the performers should 
an accident occur. This was insufficiently tightened, 
and the man—or rather boy, for he was only about 
fifteen or sixteen years of age—by coming in contact 
with the woodwork beneath, was seriously hurt. 
He attempted, notwithstanding the remonstrances 
of the audience, to complete the performance, but 
again fell into the net, and struck his head violently 
against the stage. He was then removed, “ amidst 
a scene of great excitement,” says the report. Ex- 
citement, truly! For what else had that morbid 
and bloodthirsty audience come? 





The Dean and Chapter of St. Paul’s gave a soirée 
on Friday evening to the members of the volunteer 
choir who have so ably sustained the musical 
portion of the special services during the past 
season. About 200 were present, and the arrange- 
ments made by Mr. Lancaster, Captain Carr, Mr, 
Robinson, Mr. Abrahams, and others, were ex- 
cellent. At the supper Mr. Winn, who has 
continued his valuable services as conductor, 
occupied the chair, and the usual loyal and other 
toasts were duly honoured, the singing being 
admirable. The services this year were continued 
much longer than usual, but with no decrease in 
the congregations, and it is admitted on all ‘sides 
that the music had never been better. An excel- 
lent contrivance by Mr. Abrahams for securing by 
means of electricity an instantaneous communica- 
tion between conductor and organist has been most 
useful, the value of such an apparatus in so large a 
building being immense. It is gratifying to learn 
that the choir has proved itself to be the means of 
training a large number of members for parochial 
choirs, and many London churches have been 
benefited in this way during the year. 





The program of the forthcoming Hereford festival 
so far as relates to the chief attraction—the sacred per- 
formances of the Cathedral—is now finally arranged 





the director of the opera, to take the sense of the 


—— 


23rd August, with Mendelssohn's “ Elijah,” which 
will occupy the whole of the first morning. In the 
evening, in accordance with an arrangement quite 
new at these festivals, there will be a performance 
of sacred music at the Cathedral. This will take 
place on the Tuesday evening, when Haydn's 
“Creation” (Parts 1 and 2), and Mr. Barnby’s new 
piece, ‘‘ Rebekah,” will be given. On Wednesday 
the morning program consists of Mr. Sullivan’s new 
oratorio, the “ Prodigal Son" (written for the last 
Worcester Festival), Spohr’s oratorio, * Last Judg- 
ment,” and Mozart’s Twelfth Service. Thursday is 
a Mendelssohn and Handel day. Of the former's 
works we have the Reformation symphony, Christus, 
and 42nd Psalm. The Handel selection will include 
portions of ‘‘ Judas Maccabeus," ‘ Solomon,” and 
“ Jephtha,” with the anthem, ‘ Zadok the Priest,” 
and the “ Esther” overture. Holme’s cantata also 
is given this morning. On Friday, as usual, Han- 
del’s “‘ Messiah” will wind up the sacred perform- 
ances. There are to be only two secular concerts 
at the Shire Hall, the first evening being devoted to 
sacred music at the Cathedral. The programs for 
these have not yet beenarranged, but they will include 
Beethoven’s Symphony in B flat, and the overtures 
“ Oberon” and “ Semiramide.” There is a chamber 
concert on Friday evening. The engagements of 
principals include Malle. Tietjens, Miss Edith 
Wynne, Mdme. Sinico, Mdme. Patey Whytock, Mr. 
Vernon Rigby, Mr. Montem Smith, Mr. Lewis 
Thomas, and Mr. Santley. Mr. Townshend Smith 
is conductor. 





That a calamity like the death of Dickens could 
pass without some display of ignorance on the part 
of the French press was not to be expected. Up to 
the present time, however, the journalists of Paris 
have not committed themselves as a body in any 
outrageous manner. True they have not read 
Dickens, and therefore cannot be expected to under- 
stand him. But that is due on the one hand to the 
law of nature which renders a Frenchman incapable 
of learning two languages in one lifetime, and, on 
the other, to the fact that Dickens has always been 
wofully translated into French. He himself once 
complained in bitter terms of this misrendering. 
On the whole the French press has beer instinctively 
fair to Charles Dickens: the one exception being the 
Temps. A writer in which journal—Mr. Edmond 
Scherer—thus pillories himself :— 


“Dickens had faults. The gravest was his pro- 
pensity to depict hideous and atrocious a I 
know not whether all his readers are made as I am, 
but I cannot forgive a writer who drags me through 
revolting scenes, through vile schools where children 
are martyrised, through gaols where convicts are 
rotting away surrounded by maniacs and mendicants. 
Dickens has a predilection for ignoble beings ; a less 
repulsive defect, but one equally serious from an 
artistic point of view, is the very nature of Dickens's 
powers of observation. His eyes have microscopic 
power, but he only catches the outer aspects of 
objects ; the world of sentiment is to him a sealed 
volume. He never describes the state of a man's 
mind, he never analyses passion. Hence, no doubt, 
his favourite style of pleasantry. Dickens’s idea of 
fun is to give a peculiar hobby to his dramatis 
persone ; he puts a favourite expression in their 
mouth, which is ever recurring, or a pet phrase, 
which is ever doing duty; and from the contrast 
between this stereot: feature and the circum- 
stances which attend it, arises a certain burlesque 
impression. This, at best, is but ‘one elementary 
caricature. But for Sam Weller I should be tempted 
to think that Dickens had more animal spirits than 
wit. Dickens will not leave any permanent trace in 
literature properly so called.” 

The above misrepresentation has just a sufficient 
substratum of truth to make its injustice all the 
more conspicuous. The Temps writer has evidently 
heard—he has of course not read Dickens, or cer- 
tainly not understood him, or he would not instance 
Sam Weller as an example of wit rather than animal 
spirits—but he has heard somebody say that Dickens 
was wont to depict blots on our social system, 
Thereupon up starts this superficial Frenchman, 
and constructs his theory: Dickens loves repulsive 
things, Dickens surrounds you with maniacs and 
mendicants and rotting convicts, Dickens has no 
fun, he is gloomy, tenebrious, suicidal, he has also 





as follows:—The festival opens on Tuesday, the 


no sentiment, and never analyses a man’s mind 
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This same Edmond Scherer has committed as blind 
an assault upon Mr, Disraeli apropos of ‘‘ Lothair,” 
but in the case of the living author the outrage does 
not appear so ill-judged, 





We should like some of our May Meeting friends 
to peruse without prejudice (if they can) some of 
the literary organs of that Judaism which it is 
Exeter Hall’s millennial hope to convert, The 
toleration and courtesy towards opposing creeds, 
which mark such papers as the Jewish Chronicle, 
are an excellent example to some of our rabid 
Christians. Not but what the Jewish Chronicle can 
hit smartly out too, but it prefers to administer 
such blows in the form of raps on the knuckles of 
misbehaving brethren of its own community, Here 
are some most liberal remarks which occurred in its 
last number concerning the services in the Central 
Synagogue. 

‘In addition to the congregation, a large number 
of visitors (whom we presume to be Christians) were 

resent, being probably attracted by curiosity. 

‘heir demeanour in the sacred edifice was excellent, 
especially considering their want of acquaintance 
with our customs, and indeed contrasted favourably 
with the behaviour of some of our own congregants, 
among whom were persons who, in the morning, 
not the evening service, talked loudly and con- 
tinually, to the intense annoyance of their more 
pious and more polite fellow worshippers. We hear 
that some endeavour was made, or is to be made, to 
check the influx of non-Jewish visitors on future 
occasions. We hope that this is a mistaken rumour. 
Such a step would be discourteous and absurd. We 
have nothing to be ashamed of in the building itself, 
which is extremely beautiful ; in the nature or mode 
of conducting our service, which is remarkably im- 
pressive; or in our sermons, which are always 
moral. The presence of Christians will tend to 
remove unfavourable impressions entertained to- 
wards the Jews, and will help to teach them that 
we are a people worthy of a better opinion than is 
manifested by the false and vulgar caricatures of 
certain dramatists and novelists. We may also 
add (though many persons are not aware of the 
fact) that it is illegal, except under special circum- 
stances, to close the door of a public place of worship 
during the hours of service. We trust that in- 
structions are given to the officials to show every 
courtesy to non-Jewish visitors, and to permit them 
to inspect the building at the conclusion of the 
service.” 

In this same report of the Central Synagogue, in- 
attentive Jews among the congregation catch it 
sharply, and the order and decorum of the service 
are strongly insisted on, 


‘* We would recommend to the choristers the pro- 
priety of assembling a little before the appointed 
hour in the robing-room, and then entering the 
synagogue together, and also of their remaining in 
their places as much as possible, instead of fidgeting 
the congregation by spasmodic perambulations 
during the service. As the practice of singing out 
a congregation by a voluntary is not usual in our 
community, we would remind that particularly polite 
portion of the congregation that needs reminding, 
that the very solemn, and indeed awfully impressive, 
words with which the sublime hymn concludes are 
intended as a theme for prayerful meditation, and 
not as a musical accompaniment to the scuffling-up 
from one’s seat, the ing down of one’s locker, 
and the parting words to one's friends.” 


The Jewish Chronicle is evidently not ashamed of 
speaking sharp truths to its own community, nor of 
treating opposite creeds with civility and fairness. 
We wish we could say as much for all sectarian 
papers in Christendom. 








CHARLES DICKENS. 


Sinee the date of our last impression—the day on 
which the loss of the great novelist suddenly smote 
the world, many unayailing regrets have been poured 
out for that loss, and many earnest and tearful 
tributes of reyerence have been offered to the 
memory of Charles Dickens. Eyery department of 
journalism hag added to the great wail which has 
gone up; and has lovingly brought forward each its 
individual knowledge and remembrance of the 
departed, and added to what was known’ of the 
best part of his nature, In this journal we desire to 
recall Charles Dickens in those dramatic associations 
with whieh he was go in connected. A great 


His sympathy with the stage and his power of 
simulation were so intense, that had he not elected 
to take his stand by fictional literature, but had cast 
in his lot with the drama, he would have become the 
greatest performer of our time. On this assurance 
we need not insist while the recollection of his 
Readings lasts. Every one who has heard him 
expound his own stories knows how marvellously 
yersatile was the author’s power in giving life and 
individuality to his creations. The most touching 
pathos, the richest comedy were in his tone and look 
as in his books; and the extremes of human sentiment 
he could evoke at will, The tears were still wet on 
his hearer’s cheeks when the other note was struck, 
and sorrowful sympathy gave place to laughter as un- 
bounded and as contagious. In fact all the writings 
of Dickens had, like his readings, the warm 
dramatic glow—the theatrical light, the colour of 
histrionic exaggeration which is so necessary to 
give life to embodiments on the stage. A kind of 
limelight rests upon the familiar figures of Pecksniff, 
Pickwick, Micawber, Captain Cuttle, and the count- 
less types of character which he has given us; but 
for which limelight their outlines would never have 
been so sharply defined. Then Dickens’s stories 
were highly melodramatic; the plots dramatically 
devised, full of strong situations, his characters 
betraying themselves in speech much as the 
puppets of the stage betray themselves to the 
audience, and with much the same exaggeration. 
But whatever there was of sensationalism and 
intensity of thought and action in these melo- 
dramas was controlled by a master-hand and kept 
within due bounds. We accepted his caricatures as 
real types artistically heightened in colour; and 
while the charge of sensationalism was levelled against 
lesser authors who dealt with incidents no less 
highly wrought, Charles Dickens was never accused 
of like faults, so deftly were the strongest elements 
of passion and crime managed by the hand of the 
cunning artificer. 

With actual stage representation Dickens had also 
much to do from time to time, though he never 
made histrionics his calling. The Daily News, the 
journal which in 1836 he edited at its starting, re- 
minds us that twenty-five years ago ‘ Every Man 
in his Humour” was played at ‘Miss Kelly’s 
Theatre,” with Mr. Charles Dickens as Captain 
Bobadil, Mr. Mark Lemon as Brainworm, Mr. John 
Leech as Master Matthew, Mr. Frank Stone as 
Justice Clement, Mr. Gilbert a’Beckett as William, 
Mr. Douglas Jerrold as Master Stephen, Mr. Fre- 
derick Dickens as Edward Knowell, Mr. Alfred 
Dickens as Thomas Cash, and Mr. Dudley Costello 
as Downright. Of this brilliant company all are 
dead. Among Dickens’s personal friends were many 
actors of high standing, ranging from Macready to 
Fechter. He himself appeared on rare occasions 
on the amateur boards in impersonations which, for 
power and intensity, remain imperishable in the 
memory of those who beheld them, The Daily 
News says :—‘‘ Those who remember the perform- 
ances on behalf of the Guild of Literature and Art; 
those given privately at Tavistock House about a 


Douglas Jerrold Memorial Fund, know that the 


and intense admiration for and leaning to the stage. 
The most powerful, and the most painful of Mr. 


germ in the delineation of the light-house keeper, 
in the drama written by Mr. Wilkie Collins ex- 
pressly for his friend; and some of the most com- 
petent judges have declared that the English stage 


as an author, and making literature his pro- 
what the stage lost, 


record of his life in his books. They themselves 
have benefited the stage on numerous occasions, 





actor himself, he was the especial friend of actors. 


dozen years ago; and those held on behalf of the 


dramatic readings which took the world by storm 
of late years, were the ripened fruit of a long 


Dickens’s impersonations—Fagin, the Jew—Bill 
Sikes, the murderer, and his victim—had their 


lost an ornament which would have revived its 
brightest days, by Charles Dickens succeeding 


fegsion.” But the world of authorship has gained 


Great as Dickens’s career 
might have been as an actor, he has left a better 


though they are mostly too varied and full and 
intricate to dramatise with justice. But even while 
recognising the wisdom of the choice which made 





Charles Dickens devote himself exclusively to novel 
literature, one cannot avoid speculating on the 
example he might have shown, and the school he 
might have reared within the dramatic boundary, 
At one time of his life he wrote pieces for the stage, 


though he did not follow up that career. His first 
piece was a farce called ‘* The Strange Gentleman,” 
which was brought out at St. James’s Theatre in 
1836, with the late Mr. Harley in the principal part, 
The second—produced two months after—was an 
operetta, entitled ‘‘ The Village Coquettes,” to 
which Mr. Hullah set the music. The songs of this 
operetta are still to be found among Messrs. Cramer 
and Co.’s publications. One of them, entitled “4 
Country Life,” both at the time and recently on its 
revival, attested its merit in a wide popularity. In 
March, 1837 Harley sang a song in the character of 
Pickwick, at St. James's Theatre, stated in the bills 
to have been ‘written expressly for him by 
Boz.” 
Charles Dickens has left some verse behind him, 
though he never attained—indeed did not aspire— 
to the faculty of poet. His song-words however 
were fluent and expressive, if not highly imagin- 
ative: the “‘Ivy Green” may be instanced among 
his best. But his true power for rhythm and 
eadence lay in his prose, many passages of which 
are intensely poetic and exhibit the balance and 
musical progression which belong to the highest 
form of poetry. To the cultivation of this as to the 
cultivation of all his powers, he brought the rare 
faculty to which he has himself alluded as the 
faculty of Attention. His earnestness was very 
great, even in the carrying out of little things. He 
is described as occupying himself for a whole day 
with hammer and nails on the stage of Miss Kelly's 
Theatre, while it was matter for playful jocularity 
among brave spirits who have gone before, that 
Dickens had converted himself into an amateur 
check-taker, and sat with Albert Smith all day long 
at the Gallery of Illustration, when the Jerrold per- 
formances were about to be given. It is further 
described how at these and similar amateur per- 
formances he would be found absorbed in the subject 
of the hour, resting one arm in the hand of the 
other, looking at the drops, and cogitating upon 
their effect for the coming night, or working like any 
scene-shifter at the properties. In matters of busi- 
ness he was most methodical. He answered number- 
less private letters—most frequently from strangers 
about trivial and often worrying subjects—with a 
punctuality which no counting-house clerk could 
surpass. On the very day of his seizure he replied 
(in that dear old manneristic phraseology of his) to 
one of those pertinacious bores who were always 
worrying him on theological matters; and in this 
letter—his last written words—he confesses the 
pure and childlike faith which has animated all his 
writings. ‘I have always striven,” he says, “in my 
writings to express veneration for the life and lessons 
of our Saviour; because I feel it; and because I re- 
wrote that history for my children—every one of 
whom knew it from haying it repeated to them, long 
before they could read, and almost as soon as they 
could speak. But I have never made proglamation 
of this from the house-tops?"’ And his scorn for 
those who do proclaim their sanctity from the 
housetops was proportionate to his own reverence 
and loving faith. 

ees 


ST. STEPHEN’S—THE CRYPT CHAPEL. 





The House of Commons is suffering under a dis- 
ease which we may describe as a paralysed 
Christianity, The little Temple—built ages since 
—for the utterances of that law on which all law is 
founded; for the singing of those lyrics which 
illustrate the language and feeling which all great 
poets have loved and tried to reproduce; the small 
church placed with solemn intent apart from the 
thirstings of ambition, the restlessness of commerce, 
and the reckless routine of daily pleasure, has been 
swept and garnished and duly prepared for the 
songs of the and the prayers of the saints. 
The place of worship is ready, but there are no 
worshippers. The lawgiver knows a better law than 
that engraved by Divine Hand on the table of stone, 
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the merchant prince has found out a surer way of 
accumulating wealth than that of buying the jewel 
beyond all price—therefore it is that St. Stephen’s 
Chapel being not large enough for an Exchange, 
not properly handy for a Court of Law, or cheerful 
enough for an annex to the Crystal Palace, lies in 
its still solemnity—its sorrowful and undevout 
serenity. The members of the Lower House do not 
see anything leading them to fall upon their knees 
in the shadows of the venerable Crypt of St. Stephen, 
nor will they advance a single farthing that those of 
the Upper House, who may be so inclined, should 
doso. The Chapel has been disestablished, and it 
would be a mistake in judgment and bad precedent 
to seek to alter its condition. The voluntary prin- 
ciple is inapplicable, for the Romanist would object 
to Anglican taking possession, and the Congrega- 
tionalist would try to oust the Sacramentarian 
This ancient church is as fit and proper for worship 
as St. James’s Hall, a minor theatre, or an omnibus 
yard, but whilst preachers and Evangelists are 
found by scores for extemporaneous rites and ad- 
monitions in these queer unorthodox spots, the 
doors of St. Stephen are kept closed, no light is seen 
gleaming in its sanctuary, no tread breaks the 
silence of its court. We have on several occasions 
advocated the gathering together of the Bishops—a 
daily prayer-meeting of mitred heads, a convocation 
of the Upper House for short chants and shorter 
charges ; here is the very place for such a union, the 
time-honoured, unworldly nook for such a retreat— 
but save that good Samaritan—the Bishop of Glou- 
cester and Bristol—none has been found to stay his 
step and seek to set upa stave of thanksgiving. The 
Chancellor of the Exchequer says he knows no one 
that wants the chapel or a service, and the resident 
officers, the servants, prefer St, Margaret’s, or the 
Abbey, or the Pro-cathedral, or the Ambassador's 
Chapel, or Mr. Martin’s emporium, for the display 
of the condensation of Evangelic verities. But, says 
the good Bishop of Gloucester, if the church is to 
remain damp, dark, and solitary, for the six busy 
days in the week, may it not be made bright with 
life and reverent with song and prayer on the 
seventh? Can nothing be done towards putting 
into it a small quantity of living light, and religious 
service on the one great day of rest and gladness? 
Is the oldest place of worship in the West of this 
great metropolis always to remain tenantless and 
comfortless, whilst we are turning St. Paul’s and 
Westminster Abbey topsy turvy for the sake of 
evening services, amateur choirs, and long lectures? 
The case is simple and easily solved. The church 
is not really wanted by either House of Parliament. 
In this respect it is like unto the chapels in 
Lincoln’s Inn, Gray’s Inn, and other Law Incorpor- 
ations. The Benchers, as a body, do not attend the 
Temple Church, or the chapels attached to their 
several Inns of Court. But these legal corporations 
do not shut up their chapels, However low or high 
may stand the thermometer of their piety they foster 
a deyotional spirit in others, maintain choirs, pay 
chaplains, and elect known and approved scholars 
as Theological Lecturers. Why should the House 
of Lords be less religious than the Templars? the 
House of Commons less decorous than the House of 
Lincoln’s Inn? All Term services in collegiate 
chapels cost from twelve to seyenteen hundred 
pounds or thereabouts—no large gum for the College 
of Lawgivers to the nation to disburse. The staff 
at St. Stephen’s in the crypt looked at commercially 
is a matter of few figures. The Dean, £300; 
assistant chaplain, £150; the organist, choir- 
master, and master of the boys—for his triple 
employ—£300; the twelve chaplains or singing men 
—six lay and six cleric—£600 ; the twelve choristers 
for their services and education, £600; the vergers, 
tuner, blower, &c., £100. In the small sum of 
£2050—not many pounds exceeding what is paid at 
the Temple or at Lincoln’s Inn, the two Houses of 
Parliament may obtain an impressive recognition of | sacred 
one of the chief duties of life and one of its greatest 
and purest gratifications. Such a place of worship 
would never be empty, such an order of service 
never shorn of worshippers. And if left to the will 
of the well-disposed, to the enthusiasm of the anti- 
quarian, to the devoteeism of the ecclesiastical 


student, the Chapel would soon be made as precious 
to the outward eye in its art magnificence as it 
would be by its solemn music and its becoming 
The church is too small for serene formal- 
ism, the staff of workers too compact and sympa- 
thetic for the drowsy felicities of ordinary corporation 
choirs, and the service might be made a pattern 
service to all collegiate services in the kingdom. 
is hopeless to expect much in the way of right 
reformation from the Royal chapels, privilege and 
custom from time immemorial cropping up on all 
sides and impeding any attempt at going out of the 
long trodden way. The service at St. Stephen's 
would be under the immediate and special eye of 
the Bench of Bishops, it would lie in the path of 
every scholar and accomplished man in the House 
of Commons, and from its very place and birth 
. | would be free from all party, and derive its strength 
and influence from the truth of its order and the 
art-character of its music. 
ter it can have no existence for which the nation 
would care a straw, without high art and high 
worship it may as well be as plain and silent as a 
The moment the Crown comes 
before the nation in acts of worship, or the nation 
comes before the Crown in the same, t 
an end of the pottering of psalm-readings and 
the fanaticism of long prayers and longer expo- 
High worship is catholic—or one and the 
same—whether Greek, Russian, Roman, Anglican, 
It is becoming to the sovereignty of 
the Patriarch or Despot to have around him the 
highest and grandest forms— the best of everything; 
and when worship comes in, all this must be seized 
and attuned to still higher and holier purposes, 
is so likewise with the sovereignty of the people. 
Should the fashion of the world change, should 
men’s hearts become cold, and we resign our 
sculptured choirs, and oriel 
windows, and content ourselves with chapels like 
corn exchanges, municipal halls, or receptacles for 
gigs and carriages, we may descend to the simplicity 
and single-mindeduess of times when the country 
managed to go on without monarchs, without barons, 
and of course without cathedrals and their accom- 
But there are no signs of such change, 
and it is the cheeseparing disposition of Robert 
Lowe alone that has hitherto prevented the opening 
of St. Stephen’s Church as the ancient true and 
proper place of worship on the part of our two 
Houses of Parliament, The members of the Houses 
may not go there in any great numbers; nor is this 
necessary. Many, no doubt, would pass by it] The introduction was afforded in the house of a 
regardlessly, but there are others who would look Mr. and Mrs, Everitt, and the conjunction caused 
upon it as the proper act of recognition of the Ruler | some commotion among the bricks and mortar. 
of the Universe by the rulers of this country—a| We are told that the walls of the house rocked, 
place of rest and retirement amid the pushings and|that the bearings have been shaken from their 
jarrings of the day, and the type, and, in some | places, and that the wainscoting gapes in several 
sense, material pledge of eternal and never 
We advocate the opening of | told of the sentiments of Mr. Everitt’s landlord on 
shrine because it would be|the subject, nor whether the Board of Works 
a union of high art with worship-service on| have remonstrated, But— 

the part of the nation, and in this way placing} «The apivite expressed great leceuye a moet: 
art in its legitimate and right position. 

service at St. Stephen’s would in a great measure|diction, He addressed them in oat ti 
open the door to a Chapel at the great place in South | loving terms, giving Reseny by Aa a gag and 
Kensington, and there also the union of art with oe pa y= mg ae ae _ nye sine 
Any teaching of music as yr ybaa P v aad 


Without an art-charac- 


quakers’ meeting, 


cathedral towers, 


this venerable 


A high | ing Dr, 


outward acts of religion. 
high art separate and apart from sacred music in this 
great educational establishment is certain to fail and | This John Watt appears to be a new-comer in 
Sheer academy music | the world of manifested spirits—a decidedly 
tends only to the fighting and snarling of orchestras, chirping entity, given to lively remarks and 
the desperation of screams with vocalists, and a practical jokes at the expense of orthography. 


hardhearted depravity of school and style among} ‘Several times during the ev Dr. Newton 
organists and pianists. 


ultimately come to nothing. 


tize South Kensington, and put a little of as 
he plese Which of potnsad dosene ak een dee PT hea 
to be ay tad with any sentiment of elt by all presen 
No doubt it is a rare place for long corridors and | No doubt the odour of feadessn 4 
neat square warehouses, without beginning and with- | dwells, 
out end. Its charter must contain a congcience| 1 An anoient spirit of noble was seen 
clause, and its climax must be the holy brotherhood | g between Dr. Newton Mr, Pesbies, 


proper respect. 





of the life of this world with the light from that The sp { was clothed in a 











above. Occupying and drawing out the mind is one 
thing; exercising and exalting it, filling it with 
great ideas—with thoughts that teach and alone give 
the highest pleasure, that alone appeal to the 
imagination, and touch the highest faculties of the 
intellect, is a far different mode of education, and as 
regards the true art of music, the only method of 
real and abiding worth. Whatever may be the 
issue of this attempt on the part of the good bishop 
to found a parliamentary church without the aid of 
Act of Parliament, both Houses of the Legislature 
must recognise the propriety of his notion and 
the depth of genuine feeling that has actuated 
his lordship throughout, Something must be done ; 
for should it remain empty, the plea that has led to 
the destruction of the old churches in the city may 
be used for the extinction of the crypt. We only ask 
that if the nation’s lawgivers will do nothing, that 
this venerable fane may be given to those who will 
gladly undertake to bring it to life with the echoes of 
song and praise, and an ever source of joy to those 
who apprehend and love the beautiful in union with 
the worship of this great nation. 


DR. NEWTON AND THE SPIRITS, 








The news that “ Doctor” Newton the travestier 
of Christianity has joined that intelligent body, 
the Spiritists, will not greatly distress men of 
sense. That Doctor Newton's mummery may 
possibly bamboozle a little more a class of people 
resolutely determined to be bamboozled as it is, 
represents a matter of little consequence, Birds 
of a superstitious feather may flock together with 
less harm to the community than when they are 
scattered overall the moral ether. We can even 
fancy the Doctor of use among his new friends, 
We can fancy him restoring with a word that 
vital energy in one of his new friends, which 
the latter assures us used formerly to be reno- 
vated only with chops and stout after a severe 
course of spiritistic ‘‘pumping.” Imagine the 
pounds of chops and pints of stout which Doctor 
Newton is calculated to save him. He must be 
worth a whole Commissariat. Again we can 
fancy the Doctor operating upon the Dialectical 
Society, and restoring to that purblind body the 
capacity to see a hole through a ladder. But we 
are forgetting the interesting occasion of Dr. 
Newton's reception by the spiritists, which is 
given in a late number of the Medium. 


parts, and stands off from the wall. We are not 


orton, and ardently pene: 


and cordial manner, 


Real art music has never| held intercourse with the way, and 
existed apart from the influences of the precious | the betsyaur er of aight which the a he invisible 
truths of the Eternal Word, and the imagination is | Pomone re od the pe mark =~ ye ca he @i4 
never fairly at work unless incited and comforted by | ;, the body 6 asked wa then m to take his 
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doctor at once recognised the description as per- 
taining to Confucius, who bad been similarly 
described on previous occasions, and who is one 
of his controlling powers.” 

In our ignorance we should probably have taken 
the gentleman in the red dress for Zamiel out of 
“* Der Freischiitz;” but Dr. Newton’s former ac- 
quaintance with Confucius corrects us. 

“A beautiful Indian female spirit was seen 

behind Mrs. Watson, clasping her arms round her 
neck, and kissing her.” 
It was lucky for the domestic peace of the 
Watsons that the beautiful Indian did not pay 
a similar compliment to the lady’s husband. We 
do not know whether divorce is known in the 
world beyond the loo-table, or such a proceeding 
might have led to a case which might be described 
as “ Watson versus Watson and Minnehaha,” the 
Spirits’ Proctor intervening. 

“ Mrs. Burns now saw a blue band, about nine 

inches wide, passed round the whole circle, which 
was composed of twelve persons. It was tied 
behind Mrs. Everitt.” 
We have heard—favoured by Miss Braddon’s 
genius—of “ The Black Band; or, the Mysteries 
of Midnight;” but the cerulean band in mys- 
terious noonday is a happier idea. Doubtless it 
had some occult reference to the Oxford and 
Cambridge Boat-race. 

‘John Watt now took up the tube and struck 

several persons on the head with it. He also 
talked to Dr. Newton for a considerable time in 
an audible voice. Then came ‘ Nippy,’ an Indian 
spirit, who can now speak very good English. He 
accompanied Mrs. Floyd and Mrs. Hardinge to 
this country, at which time he could speak very 
little English, but he has progressed very much 
in various ways since then. A remark was made 
by some one that an old Indian spirit was some- 
times near him. ‘Ono,’ said Nippy, ‘ you make 
a mistake; there is no old Indian in our country. 
We are all made young again.’ ‘I am as young 
as ever I was in my life,’ said Dr. Newton. ‘ And 
younger too,’ responded the spirit. John Watt 
cautioned the circle against asking foolish or 
stupid questions, as it had a bad influence on the 
spirits.” 
The assurance of Mr. Watt that Doctor Newton 
was younger at that moment than at any previous 
time of his life—say the moment of his entering 
it—must be accepted, we suppose, figuratively : 
namely, that in point of intelligence the Doctor 
was rather behind the development of a new-born 
babe. Mr. Watt's objection to foolish and stupid 
questions on the part of mortals is a trifle exacting, 
But perhaps folly and stupidity are a monopoly 
with the spirits, and they dislike any infraction 
of their patent. If so, we are sorry that their 
followers should so often infringe the copyright. 








THE STAGE ENGLISHMAN. 





The figure of Lord Koburg, recalled by the per- 
formance of “ Fra Diavolo”’ last week, reminds us 
of the perennial Englishman of the stage‘and the 
foreign jourhals as seen by Continental eyes. The 
persistent way in which the caricaturists of our 
lively neighbours and even our solemn neighbours 
(for the Germans repeat the stereotyped jokes of 
France) cling to this monstrous ideal of what they 
call Johnbullism, is a proof how hard it is for a 
fallacious joke to die. The Figaro has a lively 
autobiography of such an impossible Englishman as 
the vaudeyillists and the feuilletonists of Paris are 
ever reproducing. Parisian readers would probably 
accept the portrait as accurate, not seeing the irony; 
but to British minds it is amusing in another sense. 
TheFigaro’s Englishman thus gives an account ofhim- 
self. My name is Jones—Mr., Jones, Sir Jones, or Lord 
Jones—whichever you please. I am tall and bony. 
I have very little fat about me, but a great deal of 
muscle; and, above all, a most formidable biceps. 
I have a long arm, with a leg of mutton hand at the 
end of it; and with this hand, doubled up into the 
proper form, I am in the habit of administering 
what French writers call jolis coups de poing—or 
** pretty punches ""—to everybody that offends me. 
Iam always trying this hand on insolent waiters, 
extortionate landlords of hotels, and haughty ser- 


They never by any chance knock me down, or run 
me through with a sword-cane ; but they receive my 
chastisements humbly—even thankfully—amidst the 
applauding laughter of the bystanders. 
To complete the description of my person, I ought 
to tell you that I have red hair—big whiskers, like 
those of a footman or of a French beadle—round, 
staring, starting blue eyes, and a Roman nose. My 
dress from head to foot is of Scotch tweed or plaid. 
Seen from behind, Iam recognisable by my short 
shooting coat—by the straps of my little travelling- 
bag, and of my telescope, which form a St. Andrew’s 
cross upon my back—by a little hat crowning the 
mountainous edifice of my form, and by the unerring 
parting of my hair. Looked at from the front, you 
may know me ina moment by the prominence of 
my front teeth, which in point of fact, are very 
respectable fangs—vide the numerous drawings of 
me on the boulevards. 

In character, I am “ an eccentric’’—that is to say, 
I do some things differently from the French. I am 
enormously rich: and my money has made me mad. 
I am capable of spending a thousand francs upon a 
dinner at the Fréres Provengaux; but I would suffer a 
year’s imprisonment rather than yield up some dis- 
puted penny of the bill; and I take care that there 
always shall be a penny in dispute. At home, I lay 
my head on a pillow stuffed with bank notes ; but I 
shiver all the winter because I will not afford an 
extra coverlet of cotton for my feet. Abroad, I am 
always on the look-out for meritorious poverty, to 
which I readily grant an annuity of £50, on two 
simple conditions—the first, that I receive no thanks 
for my bounty; the second, that in bestowing it I be 
permitted to say ‘‘ godam.” 
I shall not have passed a week in Paris (on my 
approaching visit) without buying a magnificent 
tiara of diamonds for my daughter in the Palais 
Royal. I shall take these diamonds home in my 
hat, together with my clean collar, and a piece of 
roast beef (written rosbif). My actions will have 
been carefully watched by an observant thief, who, 
in due time, will make a dash at my hat. I shall 
foil him with ove of my jolis coups de poing afore- 
said, and I shall be inconsolable when I find that, 
although I have recovered most of my property, a 
stray dog has walked away with the roast beef. 

Leaving France for Switzerland, I shall make my 
annual ascent of Mont Blanc, reaching the summit 
without my two guides, who will have perished on the 
way. I shall then sit down in the snow to enjoy 
the double satisfaction of writing a letter to the 
Times and catching a cold. From Switzerland I 
shall go to Baden, where I shall break the bank; 
and at Baden I shall probably commit suicide in a 
fit of the spleen. 








A THEATRE BESIEGED. 





Mr. Charles Mathews seems to be as popular at 
Melbourne as he is in most places, and according to 
the latest accounts, after being entertained by the 
Yorick and Athenw#um Clubs, was performing with 
great success at the Theatre Royal. The theatrical 
news, however, from Melbourne is not altogether 
satisfactory. An unfortunate dispute seems to have 
arisen with regard to the lease of the Haymarket 
Theatre in that city; the result being that the 
building is in a state of siege. A trustee of the 
theatre for the bondholders holds possession of the 
gallery, having a policeman and a bulldog stationed 
there. Onthe other hand, Messrs. Harwood, Coppin, 
and Co., who hold the lease, have taken possession 
of the stage, where they are obliged to keep and 
feed some forty or fifty men to retain their standing. 
These latter amuse themselves by impromptu acting, 
and by chafling the policeman in the gallery. When 
the last mail left it was expected that an attack on 
the policeman and dog was imminent. The police- 
man has a big stick, and the dog is reported as 
looking preternaturally savage; so that if the 
anticipated performances take place, they are likely 
to be of a tragic nature, and not altogether devoid 


of interest. 
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gents de ville—and always with the same success. 


The last performance this season of the oratorio 


this evening, by the National Choral Society, under 
direction of Mr. G. W. Martin: the principal 
vocalists being Miss Arabella Smyth, Madame 
Montserrat, Mr. Vernon Rigby, and Mr. Santley. 








‘*Arn tHe Year Rounp.”’—The following state- 
ment as to the future management of All the Year 
Round has been issued by Mr. Charles Dickens, 
jun.: ‘It was my father's wish, expressed in writing 
only a week before his death, that I, his eldest son, 
and latterly his assistant editor, should succeed him 
in the management of the journal so long associated 
with his name. In accordance with this clearly- 
expressed desire, and strong in the hope inspired by 
so encouraging a mark of his confidence,. I address 
myself to the fulfilment of the task which he ap- 
pointed me to discharge. It is intended that the 
management of All the Year Round, in the future, 
shall be based on precisely the same principles as 
those on which it has, up to this time, been con- 
ducted. The same authors who have contributed to 
its columns in time past will contribute to them 
still. The same spirit which has in the past per- 
vaded its pages will, so far as conscientious en- 
deavour may render it possible, pervade them still. 
The same earnest desire to advocate what is right 
and true, and to oppose what is false and unworthy, 
which was the guiding principle of my father's 
career, and which has always characterised his 
management of All the Year Round, will, I most 
earnestly hope, continue to be apparent in its every 
word, So much, then, being the same, it may not 
be presumptuous in me to hope that the same readers 
with whom this journal, and that which preceded it, 
found favour for so many years, may still care to see 
the familiar title-page on their tables as of old. 
With this brief explanation of the course I propose 
to adopt, and omitting all reference whatever to my 
own personal feelings in connection with the great 
sorrow which has rendered this statement necessary, 
I leave the future journal to speak for itself. ‘It is 
better that every kind of work, honestly undertaken 
and discharged, should speak for itself than be 
spoken for.’ These were the words with which my 
father inaugurated the New Series of All the Year 
Round. I cannot surely do better than repeat them 
in this place.—Cuarues Dickens, Jun.” 








Hottoway’s Prius.—Grateful Carminative.—When bowel 
complaint rages aud fever threatens, it is little short of madness 
to disre, the warnings to ward off the portending mischief 
which flatulency and alviue pains providentially convey to us. 
The above-named Pills are designed for this very pu , and 
admirably hitherto have they fulfilled their office. Their purify- 
ing virtues being combined with the surest aperient qualities, 
not a deny the eirculation from every taint, but release the 
bowels from all unassimilated matters, and relieve every organ 
and the system generally from deranging causes. In childhood, 
and for all whose health from birth has been delicate, Holloway’s 
Pills are ange | appropriate, because they act mildly and 
gently laxative, highly salutary to the bowels. 








CRAMER'S NEW HARMONIUMS. 


RAMER'S NEW HARMONIUMS, on the 
American system, and usually calied American Organs, 
are free from the hard and nasal quality of the ordinary Instru- 
ments. They are remarkable for a round, free, flowing tone; 
approaching that of the organ more closely than any other 
instrument of the class. In the manufactory at Camden Town 
the most recent machinery has been erected, and Craugr & Co. 
are Lenni enabled to supply very superior instruments at 
prices much lower than hitherto. 








Prices :— 
Bick Walnut OF Ook } Knee Swell, 6 Octaves, £12, 
” ” ” 2 Stops, ” 15. 
»” ” 4 Stops, = 22. 
” ” ” 6 Stops, ” 28. 
Rosewood or Wajnut, pa 8 Stops. prs 34. 
CRAMER’S 
PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 
(The largest in Europe, ) 


207 axp 209, REGENT STREET, W. 


THE CHILD’S OWN SINGING BOOK: 
OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR 





THE PIANOFORTE 


EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT: 
Post Free 25 Stamps. 





Lonpos ; 





of “ Elijah” will be given at the St, James’s Hall 


CRAMER & CO, LIMITED, 201, REGENT STREET 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


Cuants ror THE Maeyiricat ann Nunc Dimitris, axp 
PONSES FOR ADVENT AND Lent, 


As sung at All Saints; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c, 





London: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN: 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL! 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Srreet; 
HAYES, Lyatu Puace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wa. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Where’er you walk (Semele). 

Angels ever bright and fair 
(Theodora). 

Lord to Thee each night and 
day (Theodora), 


No. 2. 
He Jayeth the beams. | 


Holy, holy ! (Redemption). 
Lord, remember David (So- 
‘sarmes). 

Pious orgies (Judas Mac- 
cabeeus). 





*Tis liberty’ 
Come, ever smiling liberty. Happy fair. 


O liberty ! 
No. 3. 


hallIon Mamre’sfertile 


gists. What's Sweeter than the new- 
He was Eyes unto the Blind. ? 


blown Rose 





O magnify the Lord, Wise Men flati’ring. 

No, 4. 
Love in her Eyes, | Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Street, W. 


a 


CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 














CRAMER & 00, LIMITED 201, Regont Street, W- 








RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s, 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHUROH. 
2s. 6d ; by post, 28. 7d. 

NOTES, ECCLESIOLOGICAL and PIOTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TERE RMBLEIS : @ series of Twelve heoetitel 

, by D: » illustrati f H 
ape. twee eS ee 

THE PRIMITIVE LITURGIES Ga Greek) of 8. 
MARK, 8. CLEMENT, 8S. JAMES, 8. CHRYSOSTOM. 
ay A, BASIL New and Second Edition. 6s.; by post, 
8. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use, (A thorough Sermon-Help). 38s.; by post, 8s, 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L., Advent to Lent; Vol. IL, 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity; Saint’s Days, 
&c. Each Vol. 5s, 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 68.; by 
post, 6s. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. ’ 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
M Street, Cavendish-square ; with a complete Table 
of the Times of Services ughout the Year; and a 
Summary of all the Charities in connection with thir 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood. With Preface by Rev. 8. Baring-Gould, 3s. 6d. ; 
by post, 3s. 10d, 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 38. 6d.; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s. 7d. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, aud 1869, being Vols, 2, 3, and 4, of the New 
Series. Each 10s, 6d. ; by Post, 11s. 6d,; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, 
Vol. I, On Prespyteatanism and Irvineism, 
Vo] Il. On Anasaptism, the Inpgrenpgnts, and the Quaxzns, 
Vol. ILI, On Meruopism and Swepensoncians, 
av. On Rowasvn i Vola” Rach 4s, 6d. 
. 8) 3 
Vols. IV. an by Post, da, 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s.; by Post, 4s. 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and ecies. By W. J. Lrons, D,D., Prebend- 
ary of St. Paul’s, 6s. ; by post, 6s. 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90.”"—British Magazine. %.; by 


post, 7s. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, 7s. ; by post, 7s. 54. 
A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68. ; by post, 6s, 4d. 
WORKS BY MER. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances. 4s. ; by post, 4s. 3d, 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED, Preface by Rev. T. Carter. 7. ; by post, 


"s. 5d. 
INCENSE, agreeable to Scripture and Antiquity, 


¥" ls. 1d. 
OSWALD the YOUNG ARTIST. A Tale for 
Boys. 18. 6d.; by post, 1s. 8d. 





J. T, HAYES, Lyall Place, Zaton-square, §.W, 


Sacred Half-hours with Gounod .. Gevthtovetowelees 





—--— | 


INSLEYS’' MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


EMORIES of MY TIME: including 


Personal Reminiscences of Eminent Men. By GEORGE 
HODDER. 8vo, 


HE GAMING TABLE: its Votaries 
and Victims in all Times and Countries, especially in 
England and in France. By A. STEINMETZ. 2 vols » 8¥0. 








ELIGIOUS LIFE in LONDON. By 
J. EWING RITCHIE. Author of “ The Nightside of 
London,” &c. 8vo. 


EMOIRS of SIR GEORGE SIN- 
’ CLAIR, Bart. of Ulbster, By JAS. GRANT. 1 vol, 
vo. 


HE BATTLE-FIELDS of PARA. 
GUAY. By Captain RICHARD F, BURTON, Author 
of ‘A Mission to Dahomé,” &c. 8yo. 


USTIN FRIARS: a Novel. By Mrs. 
J. H. RIDDELL, Author of ‘George Geith,” &c. 8 vols. 


WENDOLINE’S HARVEST: a Novel. 
|_ By the Author of ‘‘ Lost Sir Massingberd,” &c. 2 vols, 


‘ACQUITTED: a Novel. By Mrs. GOR- 
. DON SMYTHIES. 2 vols, 


DATIENCE CAERHYDON: a Story. 


By the Author of ‘‘ Beneath the Wheels,” &c. 3 vols. 


RONICA: a Novel. By the Author 
of “‘ Aunt Margaret’s Trouble,” &c. 38 vols. 


OLD and TINSEL: a Novel. By the 
Author of “Ups and Downs of an Old Maid’s Life, 
8 vols. 


OT WHILE SHE LIVES: a Novel. 
By Mrs, ALEXANDER FRASER. 2 vols, 


DOUBLE SECRET and GOLDEN 
PIPPIN. By JOHN POMEROY. 8 vols. 


HE BARONETS SUNBEAM: a 


Novel. By Mrs. WHEELEY. 8 vols. 


“\EORGE OANTERBURY'S WILL. 
By the Author of ‘‘ East Lynne,” &c. 8 vols. 


sey BELLEW: a Sporting Story. 
By FRANCIS FRANCIS. 2 vols. 


Gan: a Story of Australian Life. By 


B. L. FARJEON. 2 vols, 


INSLEY BROTHERS, 
T 18, CATHERINE STREET, STRAND. 
























































NEW AND POPULAR PIANO PIECES. 


_—oworernreowm™" 


“LA BONNE-BOUCHE,” 
AND 
“ETOILE DE MA VIE.” 
BY 


FRANCESCO BERGER. 


Price 4s. each. 





CRAMER & CO. LIMITED, 201 REGENT STREET, W. 


NEW AND POPULAR SONGS. 


“ CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. J 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“T0 AN ABSENTEE,” 
WORDS BY TOM HOOD, , 
MUSIC BY 


FRANCESCO BERGER. 








CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.’S 
SACRED MUSIC. 


a a, 








Cecilia. of Sacred Melody in a Series of 
“Mtg vl, aranged for the planotorte by J. GC 


No. 1, Containing Selections from Handel, Mendels- 
Gounod, Wallace, and 
etna e 
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Casann 4 Co, Limited, 201, Regent-strect, 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


Free by Post for FOURTEEN Stamps. 








CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





(CRAMER'S CELEBRATED TUTOR for the 
/ PIANOFORTE, containing the Rudiments of Music, 


and Exercises, and Lessons in the cipal 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. ch the 
works of Cramer, ini, ben ig er, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and ratic 
Airs calculated to form and develope the taste of the Performer. 


Principal Rules on the Art of Fin ng, Appro riate ey rs Beethoven and Mendelssohn, for entering on which the pu 
P ajor and or pnt niy A >? an a great measure pr 
studies 5. 


RAMER’S SEVENTH BOOK. Studies com- 


RAMER’S THIRD BOOK. Containing little | Bennett, &c. 


Fantasias Propressive in difficulty, Themes carefully selected 
trom the Best ters, Preludes and Exercises from the more 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons forte 
&e. 


with a special view to the Freedom of the Left Hand 


Oe FOURTH BOOK will contain 
/ “Recreations” in Fantasia form, selected from Secular 
Daas Works with a few short Exercisés with special 
obje 
RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
ollowing Book. 





RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


pil 
by the practice of the 
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NEW 


GRAND PIANOFORTE; 


COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


Sher improvement has been attained by an altera- 


RAMER’S NINTH BOOK. Advanced Studies | jig naar the “Stud” by ihe new Metallic Bridger ei po 


from Cramer and the Standard Composers for the Piano- | the redistribution of the Supports of the “Table d@'Hasmonie! 
’ Of this special pianoforte a writer in the St. James’s Magazine 


RAMER’S TENTH BOOK. The Modern of Feb., 1869, in an able article on pianos in general, remarks :— 


School—Thalberg, Chépin, Gounod, &c. 


in their houses for Grand 


‘ The tone is certainly or and those who have no room 
anos would do well to try the new 


* if Jan. Wi ; 
RAMER’S ELEVENTH BOOK, Sacred | aera ene upon the merits of the *Stud> Upright Piet 


Music, Fugues, Marches, Chorales, &c. 


forte by 


essrs. Cramer. The extrinsic advantages are that you 





RAMER’S TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 





Loxvoxn: CRAMER & CO. LIMITED, 201, Recent Sraeet, W.; 
and SIMPKIN, MARSHALL & CO. 





CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in and Two Parts. 
Useful for school and class t 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c,, in the Advanced Keys, Songs in Two 

and Three Parté, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


Oe THIRD BOOK, containing Exer- 
cises, Solf &c., carefully selected from the Works of 
Rossini, Rubin, Garcia ; Songs, &c. &. 


RAMER’S FOURTH BOOK, consisting of 

Lessons on the Italian School of Singing, with Observa- 

tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 

Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


RAMER’S FIFTH BOOK, containing Exercises 

and rn Rubini, Sieh fe, ; Songs and Ballads 

by Geunes, Schu Schira, Balfe, Wallace, farren, and 

RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 





RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and for Soprano, Mezzo-So 
Contralto, Tenor, tone and Voices. 
RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of 8 ig (continued) Manuel 


Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 

and Pellegrini, and Duets for and Tenor, Mezzo- 

—— d Baritone voices, by V. Wallace and Henry 
mart, 


RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of cane, coe Manuel 
Garcia. Grand Selection: Song by thoven, Duet by Mac- 
farren, and a Trio by Wallace. 


RAMER’S TENTH BOOK, containing Ad- 


vanced Solf from the celebrated works of Crescentini, 
Paer, and P ; and a Selection from the works of Sir Henry 


NRAMER’S ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 





Lonpox!: CRAMER & CO. LIMI 


anv SIMPKIN, MARSHALL & CO. 


TED, 201, Recent Sraeet, W.; 





CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EA 


Price SIXPENCE. Free by Post for SEVEN Stamps. 


SILY AND EFFECTIVELY ARRANGED. 





Lonpoxs: CRAMER & CO. LIMITED, 201, Rasant Srazer, W.; 
Anp SIMPKIN, MARSHALL & OO; 








RAMER’S NEW PIANOFORTE SOLOS. 





Wy Abevenirs. Mazurka. By T. M. Mupts. 
Cuauzn & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupie. 3s. 
Caaman & Co. Limited, 201, Regent-street, W. 


Ros BLANOHE WALTZ. By W. O. Lavy. 
Bolo 4a, Dust 6a. 
Canam & Oo., Lamited, 201, Regent Street, YY, 

















CRAMER’S NEW SONGS. 
O*! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Monrcommny. Music by 
Kumasern Paitr. 28. 6d. 
Cramer & Co, Limited, 201, Regent-street, W. 


| ie LEAVES. Words by L. H. F. pv 
Tznegavx. Adapted from a melody of Paul Henrion by 
W. C, Lavay. 4s. 


Caaman & Co. Limited, 201, Regent-street, W. 
SP RAS TENDER WORDS. Sung by Mrs. 
Howard Paul. $s. 
: Caaman & Co, Limited, 201, Regent-street, W. 
bbe A Souvenir. Went by le U. F 
pv Tanasavx. Music by Bonpzsz. Price 

















this instrument marks an important stage 
pianoforte manufacture.” 


prano, | BrigHtox 


get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less 


costly. Its intrinsic ad- 
van are mechanical. . . . The etlects may be appreciated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says:—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 


ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public 
struction, patented by 
richness and ampiitude of vibration strongly resembling the 


inion of Feb. 20 says :—“‘ A new con- 
essrs. Cramer & Co., which produces a 


d piano. Certainly, in its power of tone, capacity for pro- 
ucing delicate nuances of expression, and general precision, 
the process of 





London: 207, Regent Street; 43, Moorgate Street, 
West Street. Dustin: Westmoreland Street 
Be.rast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Muir Woon & 
Co., Glasgow. Mutsom & Sox, Bath; Suir & Son, and 
Himes & Son, Liverpool, and Birkenhead. 





vustTt PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps,) 


ALL GLORY, LAUD, AND HONOUR. 


QUARTET AND CHORUS. 


COMPOSED BY 
Cc. E. WILLING, 
ORGANIST OF HB FounNDLING, AND LATE OF ALL SAtnts; 
ManGarzt Street. 
ARRANGED FROM “‘THE BOOK OF COMMON PRAISE 
WITH 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE, 


CRAMER & CO. LIMITED, 201, Regent Street, W. 








BRINGING THEM 
WITHIN THE REACH OF ALL. 


run BEST anv CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 


GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
69, BOLD STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 
Instruction Gratis. 
Llustrated Prospectus and Samples of Work sent post free. 








Bauna & Co, Limited, 201 Regent-street, W. 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 








No. 1.—15 ENGLISH SONGS. 


The ee The Ploughboy. 

Alice Gra Be mine, dear Maid, 

Rock'd in “the Cradle of the | Welcome me home. 
Deep. Cherry ripe ! 

The ‘Nachor’ 's weighed. Long, long ago! 

The Thorn. Isle of Beauty, 


I'd be a Butterfly. Beneath the Witlow Tree, 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 
When Jobnny comes marching | Hark! I hear an Angel sing. 


home again, I'm lonely since my Brother 
The Mocking Bird. died. 
Beautiful Dreamer, Tramp, tramp. 
’Tis but a little faded Flower, | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come bome, Father ! Soug of the Sea-shell. 
Mill May. Wait for the Waggon. 
Beautiful Isle of the Sea. 


No. 8.—6 DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

J know a Bank. 

As it fell upon a Day, 
Ihe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye, Alice. 

The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 

Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning's light is break- | Come, smile again. 


ing. Norah, Darling ! don’t believe 
Bonnie Kate. them. 

No. 5.—12 SACRED SONGS. 
The Dove of the Ark. Ev'ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bu 
David Singing before Saul, The World of yy 
Author of Good, O Lord, we trust in 
Gratitude. Light and Life dejected 
Bethlehem. guish, 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. | There the silver’d waters roam. 
Pray, Goody. In Infancy. 
Water parted from the Sea. J , = like love is yonder 
Is there a heart that never 
loved. There was & jolly Miller. 
The Vicar of Bray. Love is but an > bags eck. day. 
* Oe woman’s heart is | Ere around the 
vught, 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are ae ae day. 


closing. sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am, 
Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies | Gentle Annie. 


dreaming. Gone are the Days. 
{lard Times, come again no | Lottie in the aos 

more. Ring de 
Annie Lisle. Forget and SG aive, 
Footsteps on the Stairs, Maggie by my side, 
Nelly was a Lady. News from Hi 
a Star. The Sunny Side the Way. 

e. 


No. 9.—12 OPERA SONGS. 
The Gipsy’s Home — “ Jessy | In that Devotion—“ Matilda.” 
Lea. Maid of the Silv’ry Mail—“‘ The 
Only a Ribbon —“ The Sleep-| River 
ing Queen.” wy Bud of —- She Stoops 


Gone is the Calmness from Conquer 
my heart—“ Matilda.” Coo! says the Gentle Dove— 
“ Panchinello.” 


Keep thy Heart foc me—‘* Rose 





ms, Yastille.” tin es I've — him—‘“‘ Hel- 

‘ll miss me— e Stoops| ve 

to Conquer.” When the Elves at Dawn do 

For Her Sweet Sake—“‘ The pass—*‘ Amber Witch.” 
Bride of Sung.” 

No. 10.—HAYDN’S CANZONETS.—1sr Ser. 

The Mermaid’s Song. Despair. 

Vecollection. ty Por hrocs this throbbing Bosom. 

*. eer bids me bind my | Fidelity. 


No. 11.—IIAYDN’S CANZONETS.—2np Ser. 





Sailor’s Song. She never Told her Love, 
The Wanderer, pt a my Fair One? 
Sympathy, 
No. 12.—15 CILRISTY MINSTRELS rg then 
Jenny J ever can 
Tae ba & bea <a sad 
My Men's tarns with Fond- | Jeannie 

nossa hack, Old Jeasy. 
ba think net Love is light as | Stand <p Sr Unite Sam, my 
The Litite One that died, J p 
Lillie Dale. I'm off to Baltimore, 
Cheer ap, Sam Jonn Brown lies mould’sing in 
Uncle Ned, the Grave, 








No. 13.—SHLECTION 


O breathe not his name. 


OF IRISH MELODIES. 
The meeting of the waters, 


Believe me, if all those en- | Lesbia has a beaming eye. 


dearing young charms. 
Love’s young dream. 
Go where glory waits thee, 
The ha 
Tara's halls. 
Rich and rare were the gem 
she wore 


The last rose of summer, 
The minstrel boy. 
The valley lay smiling. 


that once through | Erin ! the tear and the smile. 


By that lake. 
s| Has sorrow thy young days 
faded, 


No. 14.—6 SACRED DUETS. 


O give thanks. 


Jerusalem the Golden. 


Hast thou cheered the broken- | The Pilgrinrs of the night, 


hearted. 
Nearer home, 


Graceful Consort. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 
While the Tas of the villa 


The last shilling. 
The Sailor’s journal. 


ge. 
Farewell, mytrim-built wherry! | Tom Tackle. 


Jolly hat waterman, 
Ned that died at sea, 
Poor Jack. 


The constant Sailor. 
Lovely Nan. 
The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. eyed 


T’m afloat. 

She wore a Wreath of Roses, 
Life on the Ocean Wave. 
a Dove. 

Woodman, spare that Tree ! 


Poor Rosa! 
The Emi —_ Farewell. 
ay ~ t I i ng you a Song of the 


Theol ald Sexton. 


Why ehime the Bells so mérrily? | The young Savoyard. 


The Ivy Green. 


No. 17.—12 BALLADS BY LINLEY. 





Little Nell. Thy mem’ry comes like some 
Estelle. sweet Dream, 

Are yot coming, bonnie Annie? | Why do I love thee yet? 

Come out with me. Grace Darling. 

They have = youtoanother. | Laurette. 

Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more, my Lad. 


No. 18. “ts SONGS BY BISHOP. 


Home, sweet Hom Bid me discourse. 
should he upbraid. The Pilgrim of Love, 
Tell me; my Heart, 

No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
Angie, my lav og One, will 4 the Willow she’s sleep 
The old’ Pine Wo Woods. Sweet Love, forget me not, 
Louisiana Bell. Old Bob Ridley. 

What is Home without a | The Song of the Rose. 
Lacy tos ro am ne am t so happy. 
Gentle Nettie Moores Bila pode. a Bf Bateey Keer. 
De ole Kitchen, 

No. 20.—SIXTEEN SCOTTISH SONGS. 

Pe Nangy. wit are comin’ Ye 2 bee and braes o’ bonnie 
tthou gang wi’ me? 

Within sarin. of Edinburgh. Dane Gray my dar The 
imo A See oe my was 
0, smi love t Ikea re, . Ped rose, yer gy wal aod or 
John Anderson, my Jo. Roslin Castle, 

No. 21—6 SEA SONGS. 

The 

Stoops | The Deaih of Nelson, | Bae EP wei 
The Bay of Biscay. Outward Bound, 

No. 22.—10 ITALIAN OPERA SONGS. 
perder thy geal by 
on deem ae In our green Valley 

Fair re ended 
Somes |e 
No. 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice, 
-wheel. The 





The livelong Day. 


No. 24.15 CHRISTY MINSTRELS’ SONGS. 


ine mites oe 
le 

Walio’s om the dash tine Gen, 
Old Aunty Ni 

Susan 


Bes accom 


you. 


Let me kiss him for his 
Nelly Bly, 


mame te 





EES" hr sunt |S SRE Teste 





No. 25.—12 CHRISTY 


Mother would comfort me. 

Just before the Battle, Mother. 

Be kind to the Lov'd ones at 
Home. 

Mother, oh, Sirig me to Rest. 

My Skilf is ‘by de Shore. 

The Little One that died. 


MINSTRELS’ SONGS. 


Just efter the B ttle. 

Rang the Bell aeftty, 

Gentle Je puny Gray. 
Mother kissed mo in my 
Dream. 

The Cottage by the Sea. 

Old Dog Tray. 


No. 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMART. 


The beating of my own heart. 
Do ye think of the Days ? 
The Lime-trees by the River. 
The magic of the Flower. 


Paquita, 

The Rhine Maiden, 

[ dream of thee at Morn. 
Down by the old Mill Stream. 


When we two parted. The Lily and the Stream, 
No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN. 
The May-bells and Flowers. Autumn Song. 
O wert thou in the cauld blast? | The Passige Birds’ Parting 
r sweets my Love, Song. 
Gree 


No. 28.—11 HUMOROUS SONGS. 


The Young Man from the 
Country. 

Emmer Jane. 

I never does nothing at all. 

Pretty Colette. 

Mamma won't bring me out. 

The Man at the Nore, 


Ridin’ in a Railroad Keer. 

Oh! and he Loved me dearly. 

Josiah and his Sally. 

Way down in Maine 

Peeping through the window 
pane, 





No. 29.—9 SONGS FOR BASS AND 


BARITON 
The Wolf. 


The Wanderer. 

The Man of ao 

Love and Co 

Who deeply drinks of Wine, 


No. 80.—12 C 
The cross old Bachelor. 


faites Poin Jones, 
*m_ live! 
A Marsery Lagoa. 


E VOICES. 


Farewell to the Mountain. 

7 good — Days of the 
nt uire, 

The — old Oak. 

King Christmas, 


OMIC SONGS. 
I would I were Lord Mayor 
Lord Lovel. 


zins’ Ghost, 


No. 81.—11 NATIONAL SONGS. 


The Marseillaise Hymn. 
Savourneen Deelish. 
Partant pour la Syrie. 
Jenny Jones. 


The bonny Hills of Scotland, 
Bolt, 


No. 82.—10 SONGS 
Vol 


Swifter be than summer’s flight. 
an, 
Alas! Chimes so sweetly 


stealing. Return, return, 
Sweet and low, Wind of the | The Trees are in B 
Western Sea. 


No. 88.—9 SONGS 
MEYERBEER, 


The First Violet, 
The Garland. 


sting on 
ordain’d, 


The Red, White, and Blue. 
The Moon's on the Lake, 
Cruiskeen Lawn. 

Rule Britannia. 

God save the Queen, 


FOR CONTRALTO 
CES. 


Gentle Troubadotir, 
Young Emmeline. 
Waiting for the Spritig. 





When the Lamp is 


BY MENDELSSOHN, 
AND MOZART, 


The 

The Vio'et. 

She and I. 

On Music's softest Pinion, 


No. henatae m —9 SONGS BY CHARLES GOUNOD 


Tee ir ioe 


UL an 


No. 85.—10 SONGS FOR TENOR VOICES,. 


Yes, let me I'ke a Soldier fall, 
Laethen my tady! 

m A 
Wear this 


of me. 
Under the greenwood Tree. 


v - ‘4 Queen. 
ti) w' 
For fack of Gol be left me. 
Bear im forth through 
Night. 


te era 


No. 86.—9 *CAVATINA. AND 


The Mistison Bough 


The Md tpn 








th 


eG woe am 


/ 





Lonpon : CRAMER & CO., 201, Recunr Srauzr, WwW. 
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Jtalian Opera, 







a 


DRURY 


— 


QRoTT 


LANE. 


ON 
. wk 











PROSPECTIVE ARRANGEMENTS. 


-—~ aaa 
Faust 
Valentine 
Wagner . ... 


Manrico 

Il Conte di Luna 
Ferrando 

Ruiz 

Un Zingaro .. 


Otello 
Roderigo 
Iago 


Elmiro 


Raoul di Nangis 


Il Conte di St. Bris .. 


Il Conte di Nevers 
Marcello 
Huguenot Soldier 
Tavannes .. 

De Cossi 

De Retz 

Meru 


_— FIRST APPEARANCE IN THAT CHARACTER. ) 





——_ 


SATURDAY, 18tH JUNE, 


Gounop’s Opera, 


1; ae ee 





.. M. FAURE. Marta . Mdme. CORSI. 
... Signor GARDONI. Siebel ne ae . Mdme. TREBELLI-BETTINI. 
. Mr. SANTLEY. AND 


.. Signor TREVERO. Marguerite ..: = we .. Mdlle. CHRISTINE NILSSON. 





MONDAY, 20Tn JUNE, 


Venpi’s Opera, 


IL TROVATORE. 


Signor MONGINI. Ines +» Mdme. CORSI. 

Mr. SANTLEY. Azucena ee ee ° Mdlle. CARI. 

Signor RAGUER. 

Signor ARCHINTI. Leonora es oe Mdlle. IUMA*DE MURSKA. 


Signor TREVERO. (HER SECOND. APPEARANCE IN THAT CHARACTER IN LONDON.) 





TUESDAY, 2isr JUNE, 


Rossin1’s Opera, 


OTEL LQ, 


.. Signor MONGINI. Doge me ee +» Signor ARCHINTI. 
... Signor GARDONI. Emilia es as os +» Mdlle. CARI. 
... Mons. FAURE. 


AND 
. Mdlle. CHRISTINE NILSSON. 
(HER } FIRST APPEARANCE IN THAT CHARACTER.) 


Desdemona ... 
Signor FOLI. 





THURSDAY, 28xrv JUNE, 


LES HUGUENOTS. 


Maurevert .. Signor ZOBOLI. 





Mons. FAURE. Coprifuoco .. Signor RAGUER. 
Mr. SANTLEY. Dama d’Onore Mdme. CORSI. 
Signor FOLI. Bohemienne . Malle, FIORETTI. 
Signor RINALDINI. Urbano a Mdme. TREBELLI-BETTINI. 
Signor ARCHINTI. Margarita di Valois .. “s -. Mdlle. ILMA DE MURSKA. 
. Mr. LYALL. AND 
Signor TREVERO. Valentina .. Mdme. BARBOT. 
Signor CASTELLI. (aER FIRST APPEARANCE IN LONDON. ) 





Amsrorsz THomas’s Opera, 


MIGNON 


And Wacnen’s Opera, 


L’'OLANDESE DANNATO, 


(DER FLIEGENDER HOLLANDER), 
Are in preparation and will shortly be produced. 





MR. BENEDICT’S GRAND ANNUAL MORNING CONCERT 


Composer, Conductor, and Director of the Music 


Oncugstna Starts, Own Guinza. 


Will take place at ST. JAMES’S HALL, on WEDNESDAY NEXT, June 22nd, 1870. 





Signor ARDITI. Acting Manager Mr. JARRETT. 
DOORS OPEN AT EIGHT O'CLOCK; THE OPERA COMMENCES AT HALF-PAST. 
THE BOX OFFICE OF THE THEATRE IS OPEN FROM TEN TO FIVE. 


Boxes, rrom Two Guinzas. AMPHITHEATRE Status, Five Samu1nes. AMPHITHEATRE, Hatr-a-Crown. 





— 





Printed and Published by Jamas Swirt, of 66, King-street, Golden-square, in the County of BM 


i oe 
he Printing Office of Swirt & Co., 65, King-street, aforesaid, Friday, June 17th, 1870. 





